
$6.95 Canada 


mmmmn 

mmmmm 

j'jJJrHD 
awl i l jJD;]£i 


0 74470 84454 9 


« 

fj m 

,'il 



i_ 





Si~3r 

Dip 







(check back of magaizine 
\t for more videos) 


HOLLYWOOD SCREAM QUEEN HOT 
TUB PRRTY: Starring your favorite 
Scream Queens - Brinke Stevens, 
Monique Gabrielle, Kelly Maroney, 
Michelle Bauer, Roxanne Kernohan! 
Only 530 


□ NE MILLION 
HEELS BC: An 

earthquake releases 
cave girls from 
their underground 
prison. They marvel 
at the great 
technological 
advances of the 

20th century... 

push-up bras, 

stiletto heels and 

day-glo lipstick. 
Starring Michelle 
Bauer, Jerica Fox 

and Cierra Knight. 
Only 530 


POSTAGE: 

Add $3.50 for 
first tape, $1.50 
for each addi- . 
tional tape. I 
Send to: 
DRACULINA A 
PO BOX 587 ^ 
GLEN CARBON, 
IL 62034 


NHnED INSTINCT : Michelle Bauer 
and Deanne Power star as two 
gorgeous women who can’t 
control their voracious sexual 
appetites for younger men. 525 


LINNER QUIGLEY’S 
HORROR WORKOUT! 

Linnea bumps n’ grinds 
through 60 minutes of 
horror movie’ burlesque 
and lunatic mayhem! 
Special blow out ^ 

price only SIO M 

sfJ'A 


HOLLY WOOD 
C H H I N 5 R W 
HOOKER5: A 

private eye 

tracks down a 
teenage runaway 
to a Chainsaw 
worshipping cult. 
Cult classic uncut 
version starring 
LINNEA QUIGLEY! 
Only 530 




NIGHTMARE 5I5TER5: 

Michelle Bauer, Linnea 
Quigley and Brinke 
Stevens play three nerdy 
girls who become pos- 
sessed by a female de- 
mon with a ravenous 
sexual appetite! Cult 
classic! 530 


S THE BIG ONE! 
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| Another issue Is here... finally. Although DRAG l .'UNA is some- 
what quarterly, it feels like there's about 2 weeks between is- 
sues to me! There is just too much happening all the time... and 
I guess T only have myself to blame... What's going on? Well, let 
me fill you in... 

Currently being put together is the DRACULINA VIDEO 
MAGAZINE. The VIDEO MAGAZINE will pretty much repre- 
sent what you see in the regular magazine... except live! The first 
issue is shaping up nicely with tons of great stuff that I'm not 
sure I should even mention yet in case I jinx myself. But, there 
I will be interviews with some great stars, a video centerfold, a 
look at movies, coverage of a photo shoot, a trip to Spain and 
behind the scenes of putting together Jess Franco’s new movie 
KILLER BARBYS. We also have this utterly great trailer from 
the movie as well (see article in this issue). All this (and more) 

| hosted by none other than DRACULINA herself! 

For this new version of DRACULINA we dumped the old cos- 
tume and had a new revamped version custom made for our 
| model, who will take you through the entire video trip. The 
production values on this project are high, with most being shot 
on, and all being edited on, Beta SP containing a lot of computer 
graphics and other goodies that will make this video a delight 
for the eyes and ears. By issue *27 the project will be ready 
to sell, but if you are one of those that just can’t wait for 
things - simply send me a SASE and we'll put you on file to 
be notified the Second this video is available. Then you can 
i get the jump on what is definitely going to be the hottest video 
! release of 1996' 

I As you'll see in this issue, we added more videos to our library, 

| as well as new publications not only from ourselves but from 
other publishers as well. DRACULINA DIRECT is up and run- 
ning and though getting stores to take hold of this new distri- 
bution process is a slow one - the retail mail order end is boom- 
ing! We plan to introduce issue *2 of the catalog by the begin - 
| ning of May, when we hope to add even more stuff from other 
people. If there is a magazine, comic, video or whatever that 
you think we should carry - drop us a line and well see if it’s 
possible. Our goal is to become the one-stop mail order com- 
pany providing a better service than you are used to in today’s 
I mail order arena. 

The next stop for DRACULINA? Well, we've added a 24- hour 
automated phone line that can take orders and give you infor- 
mation on Advance Order products (telling you when it’s ex- 
pectecl to go to press, if it’s at the press, or if and when it's in). If 
you call from a fax it will automatically fax you an order form 
if you need it, or complete display advertising rates for 
DRACULINA and ORIENTAL CINEMA. This new number is 618- 

659-1293- 

In this age of the internet we know it s about time we got 
a web page out there. I’ve purchased all the necessary' ma- 
terial to build a complex web site, but just haven’t had the 
: opportunity to do it yet. Many companies have approached 
| me on developing one for me as well... hopefully the site will, 
i one way or another, be up and running by next issue. Fc 
i those computer nerds (like myself) that just have to e-mail t 
j stuff - you can send credit card orders to DRACULINA or 
send mail to the BLOODY BOX, or just send other bullshit (like 
| photo's) to me at hg666@aol.com. This number will be good 
until the new stuff goes into effect - so feci free to drop me a 
line. 

Anything else!' Well, another little project I'm putting together 
for the DRACULINA DIRECT catalog, is a Windows based disk 
to go along to all PC owners who get the catalog. This will al- 
low you to pull up an order form and fill it out on yOur com- 
puter - it will automatically add up your order and add ship- 


ping. You just have to print it out or fax it directly from your 
computer to us! This idea came up mainly because we have a 
lot of trouble reading a lot of people’s writing! I figure most of 
you are attached to keyboards, and if you are like me, don’t hand 
write- but anything unless it’s a last resort. This too, (this list is 
getting long) will hopefully be ready by next issue 

I guess that’s it. I hate these editorials that simply sound like 
DRACULINA plugging... but when all you do is layout magazines, 
deal with distributors, deal with mail order and deal with sup- 
pliers... you tend to lose all sense of the outside world. 

Well, as it approaches 4 a.m. for the third night in a row, I think 
I can finally put this 
issue to bed... 
and myself 
too! 


Stefania 

Stella 

from 

FATAL 

FRAMES 



Send your letters good 
bad and ugly to 
DRACULINA - PO BOX 587 
GLEN CARBON, IL 62034. 
Or you computer nuts can 
send your letter to my 
e-mail address 
HG666@aol.com 


Dear Hugh, 

I’m by no means a regular 
reader of DRACULINA, but 
found myself mysteriously com- 
pelled to pick up #25, even 
though I couldn't see the cover 
(the issue was sealed in a bag 
with a piece of cardboard to 
shield the kiddies’ eyes). 

At home, I glanced through the 
magazine, and found myself par- 
ticularly taken by a girl in one 
photo. Suddenly a rush came 
over me as 1 recognized the bat 
tattoo on the shoulder and real- 
ized that this was an article on 
Maria Ortiz! 

I was a huge fan of Maria's back 
in her dancing days in Nashville, 
heading in weekly exclusively to 
marvel at her beauty, but I hadn’t 
seen her in almost two years. I 
was stunned to read about her 
step into movies, and overjoyed 
to have the excellent photos in 
the issue to remember her by. It’s 
a tremendous kick to see some- 
one you know, even just a little, 
getting such attention. 

Although I’ve read 

DRACULINA in the past, I’ve 
never actually seen any of the 
movies discussed there, thinking 
the reviews and descriptions 
would likely be as enjoyable as 
the movies themselves. I guess 
I’ll have to make an exception 
when Maria’s RF.D LIPS 2 be- 
comes available. And I hope it’ll 
benefit me to keep my eye on 
DRACULINA for more of Maria 
in the future! 

Mike Gallaher 
Huntsville, AL 


Dear Hugh, 

Enclosed is a story from the 
Minneapolis Star-Tribune pub- 
lished on December 27. Will 
DRACULINA bring a multi-mil- 
lion dollar company to its knees? 
We can only hope. Fingerhut is 
a big deal mail-order house here 
in the Twin Cities. I wish now I 
had gotten a copy of the comic 
when 1 had the chance. But I’m 
sure it will be presented as evi- 
dence at the trial! 

Patrick Clark 
St Paul, MN 

I guess when they were tossing 
all those unsold Marvels in a shit 
bin to package up and sell for 
“instant collections", a 
DRACULINA snack in there. I 
guess they didn’t bother to read 
the “ For Adults Only" label on 
the cover... u-ell, the kid did... and 
turned it in! Personally, I would 
of been asking my mom "why 
in the hell did Santa bring me 
all these shitty Spiderman’s! I 


want more perverted horror 
comics!” ...hey, do kids 10 years 
old still believe in Santa... It's 
nice to know DRACULINA 
touched someone this holiday 
season. 

Dear Hugh, 

What can I say, DRACULINA 
gets belter and better and better. 
Issue #25 was as usual mind 
blowing. The Kelly Smith 

centerfold was steamy. Can’t wait 
to see her in WITCHBAIT along 
with Mandy Leigh. I ordered 
BLOODSCENT directly from In- 
House Productions and after 7 
MONTH OF WAITING, I got the 
film and two nice signed photos 
of Mandy Leigh. Of course I 
framed them and hung them on 
the wall together with my other 
signed photo’s. 

BLOODSCENT was an okay 
movie. The story was a bit bor- 
ing, but seeing all those beauti- 
ful girls was well worth it. 

I guess I have to put VAMPIRE 
CONSPIRACY on my want list. 
The film looks great. 

I have just ordered RED LIPS 
from you. Even since I saw 
Ghetty Chasun in GOROTICA I 
became interested in seeing more 
of her work. What do you know 
about the newsletter that she has 
started? 

Looking forward to reading 
ELIZABETH'S answers to letters 
in issue #26. Hope you can get a 
better picture of her next time. 

Keep up the good work! 
Christer Hall 
Sarpsborg, Norway 

There always seems to be prob- 
lems sending items to foreign 
countries - sometimes they just 
go into Umbo, float around for 
a while and then end up right 
back where they came from. 
This might of been the problem 
with ULOODSCENT and it's 


lengthy delivery time.... As far 
as Che tty's newsletter - it's actu- 
ally much more elaborate than 
most, featuring pages on semi- 
g/ossy paper and the majority in 
FULL COLOR! Only $15 for four 
issue's, if you are a Gbetty fan 
it's definitely worth the bucks. 
See ad on page 56 for more info... 
As far as Elizabeth goes... I think 
she want's to slay somewhat 
anonymous, and after reading 
a couple of the letters she didn 7 
reply too - 1 think it’s a good idea. 

Hi Hugh, 

DRACULINA, horror, nude 
babes, taco’s and the Ramones 
rule! Hello to my girlfriends "L”, 
“D” and “C". 

P.S. Sharon Stone should do a 
sleazy horror film. 

Bryan Bowling 
Jackson, KY 

Hugh, 

Your magazine is great. I am 
addicted. There should be no 
changes, you can’t improve per- 
fection. Only one thing, you 
should have a cock leaser award 
and it should be a tie between 
Nancy' Feliciano and Shannon 
Michelle Parsons. If you are go- 
ing to tease on a screen, strip for 
us. I want tits not clothes! 

Mike Tarduano 
Queens, NY 

Some girls don’t mind taking 
off their clothes, others do. Can't 
condemn either... there's no ques- 
tion what you want though! 

Dear Hugh, 

Thanks for the latest 
DRACULINA. As much as I liked 
all the color this issue I kind of 
felt the contents were on the thin 
side. VAMPIRE CONSPIRACY 
looked interesting and I’m glad 
to hear that films are still being 
(continued on page 55) 


/oman sues Fingerhut, blames it for comic book 


PRATTVILLE, ALA. — A Pratt- 
* vill£ woman has sued Minneton- 
ka mail-order company Finger- 
hut, claiming that a pornographic 
S comic book was included in a 
I package of other comics she or- 
dered for her son. 

Deborah Salter Warren is seek- 
ing almost $50,000 in damages 
from Fingerhut. In the suit, she 
i claims that among the Spiderman 
I and other action-hero comics she 
^ordered for her 10-year-oid son 


for Christmas in 1993 was a com- 
ic book called "Draculina” that 
depicted a female vampire in- 
volved in sexual acts. 

The boy came across it while 
going through the boxed set of 50 
or so comics. According to the 
suit, he asked his mother why 
Santa had sent him that book. 

The suit, filed Monday in Au- 
tauga County Circuit Court, 
claims misrepresentation, fraud 
and breach of agreement. 


Fingerhut Chairman and Chief j 
Executive Theodore Deikel said f 
Tuesday that the company has 
not been notified of the suit. 

"I have not heard anything 
about it, and I don’t have a clue,” 
he said. "We are not in the por- 
nographic business, so I don’t 
understand [this)." 



“I'm a chameleon..." Monique Parent 
stated when T asked her to describe her- 
self. "1 can change myself into any- 
thing or anybody and 1 love to do that... 
I adapt..." 

And to look at the movies Monique 
has made, and even the pictures that ac- 
company this article, it's easy to say 
that this is true. Continually adapting 
to her surroundings and being so mul- 
tifaceted has scored her parts in nu- 
merous movies like MIRROR MIRROR 
3. VICIOUS KISS. JAMES DEAN: RACE 
WITH DESTINY and a new movie 
with Julie Strain called DARK SE- 
CRETS. She's an erotic bombshell... or 
is she? 'To look at me. as Monique in my 
day to day life, you wouldn't think I 
was an actor. You certainly wouldn't 
think I'd play sexy provocative roles. 
I look like a business person, or a house- 
wife. I don't look like I’d play any of 
the glamorous parts I've played. I'm 
very small physically, people don't re- 
ally realize that looking at me on film 
because I film tall and I’m very propor- 
tionate... but I’m very small. I can buy 
my clothes in the children's depart- 
ment (laughs)." 

Born in a small and quiet town in 
California. Monique was raised with a 
strict Catholic upbringing. She at- 
tended the Catholic school as her par- 
ents brought her up to very modest... 
but for some reason, it didn’t take. "It 
was always kind of strange..." Monique 
confided, “1 grew up feeling very much 
an outcast in my family, in my social 
life - high school and all that... And it 
wasn't anything that anybody else did. 
it was a feeling inside of me. Just feel- 
ing like... somehow I didn't belong... 
like 1 was in the wrong period of time 
or something. Everyone else seemed to 
be functioning normally, why aren't I? 
And then it wasn't until after I moved 
to LA and really became involved with 
acting professionally that 1 realized. I 
was just in the wrong place.” 

She did her first college play when 
she was nine and loved if. Opening 
night for her first community theatre 
play was on her eleventh birthday, 
which she still considers to be the best 
way to spend your birthday, "perform- 
ing, working". But as she grew the re- 


Monique 

Parent. 
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it for a day... and this is kind 
of weird, a lot of people don’t 
perceive this about me, but 
sometimes in groups I get re- 
ally, really shy and it takes a 
while for me to warm up. In 
fact, I started doing this thing 
that I call ‘doing Monique’, 
where when I end up in a 
group 1 and start feeling that 
shy I put on this persona that's 
like happy and having fun, 
let’s party and blah, blah, blah 
blah... and people accept it. 
But, it’s not how I feel and 
sometimes I’m really, really 
shy and I’m not comfortable 
talking to strangers. You put 
me in a group and I fust as 
soon disappear into a corner... 
and that’s what I was going 
through when I shot DAN- 
GEROUS TOUCH so maybe 
nobody on the film even re- 
members me existing. Lou 
was wonderful, he was ter- 
rific to work with, knew 
what he wanted and knew 
how to get it... the shoot was 
great.’’ 

Monique has worked with a 
lot of the b-movie kingpins. 


She gave me her thoughts on 
various names and movies I 
mentioned: 

BLONDE HEAVEN: “BLONDE 
HEAVEN might of been fun... 
1 might of had good lime on 
BLONDE HEAVEN... except I 
had the stomach flu and I was 
really, really sick through the 
whole shoot. I had to have a 
bucket on set, so that I could 
vomit In it... it was not pretty. 
I have yet to see the film, I re- 
member when we were 
shooting it people saying that 
they could actually see me 
change color during the 
middle of a take... I'd be curi- 
ous to see it sometime to see 
if I really do. David DeCoteau 
was very sweet, I did like 
working with him, I’d like 
working with him again 
when I could be present and 
accounted for." 

FRED OLEN RAY: “I love 

Fred. Fred is terrific. Fred has 
a great sense of humor, he’s 
just really fun. He's serious 
when he needs to be but... 
that’s not too terribly often. 
Making a film with Fred is just 


a very pleasant experience... 
maybe some people have 
problems, I don't know... I 
didn’t, I think he's wonder- 
ful.” 

VICIOUS KISS: “VICIOUS 

KISS was a difficult shoot... we 
had very long days. We had 
one day that was over 20 
hours long... it was exhaust- 
ing... I would have directed it 
differently if I were the direc- 
tor. The crew was terrific, 
very nice people, I liked 
working with them all... but it 
was a difficult shoot. I have 
yet to see the film... I don't 
have high hopes for it... but 
that’s just my opinion." 
SHANNON TWEED: “Very 

enjoyable, I like Shannon. I 
worked with her a couple of 
times before. She is terrific, 
she is so professional, she is so 
present, she is totally there. 
She does not have an attitude, 
she’s a very strong woman she 
knows exactly what she 
wants, how she wants it.... ev- 
erything, she has very much a 
mind of her own and I respect 
that very much.” 

Monique is very proud of 
her performance in MAR- 
RIED PEOPLE: SINGLE SEX 2 
and felt her best work ap- 
peared in a movie called 
STRIP SHOW, directed by 
Gary Dean Orona. She is very 
excited about her newest re- 
lease with Julie Strain called 
DARK SECRETS... although 
the ever changing Monique, 
who attempts to look like 
anyone but herself in her 
films, had one concern... “In 
DARK SECRETS I pretty 
much look like me... so that’s 
kind of boring (laughs).” 

With this abundance of 
movies appearing on video, it 
wasn't long before the mate- 
rial starting drifting back to 
her home town... and the fact 
that her parents own and op- 
erate a video store didn’t help 
matters. “For the longest time 
they didn’t carry any of my 
movies because (whispers) I 
was naked in my movies. We 
wouldn’t want the neighbors 
to know about that.’ But even- 
tually they did start carrying 
my movies. They’d order one 
not even realizing I was in it... 
and now they are quite proud. 
It took a while to break them 
in, and they understand that 
nudity is very much part of 
the business and they accept 


it. People come in when they 
see something, and people are 
excited, so they have an 
autographed picture up... it’s 
kind of neat.” 

Doing nudity never really 
phased Monique, and she feels 
more comfortable going to 
the beach ‘ala natural' than 
wearing a swimming suit. 
But, she would like to gradu- 
ate to parts where nudity 
wasn’t a necessity... “My 
mother watches my movies, 
so we watch the love scenes 
on fast forward, she says, ‘I 
know you do it, I don’t need 
to see it.' My father leaves the 
room entirely (laughs)... he 
doesn’t need to see that at all. 
My mom says, ‘You know 
honey, I’ll be really glad when 
you don’t have to do the nude 
scenes anymore, it will be 
nice when you are in a posi- 
tion where you can have a 
body double.’ Well, as far as 
I’m concerned, if it's a body 
double people think it’s me so 
what’s the difference. 
Though, to tell you the truth, 
I would love to he at a level, 
or type of film that required 
no nudity... you know, that 
way (laughs)... I could eat the 
lunch! You don’t have to 
worry about that tummy 
sticking out...” 

Doing so many erotic thrill- 
ers, one would have to think 
that at times it would get un- 
comfortable. Monique, who is 
the ultimate trooper in bear- 
ing all to get the job done, has 
been uncomfortable on occa- 
sion, simply having to kiss 
someone she particularly 
didn't want to kiss... but, she 
could recall one incident that 
went even beyond that. 
“There was a film that I did 
one time, SUNSET AFTER 
DARK... another one worth 
checking out, it has it’s flaws 
but I thought it was pretty 
good. There is this love scene... 
a scene at the beginning 
where this guy is murdered, 
and it’s not really clear what 
happens and then the scene is 
duplicated exactly later in the 
film with the main leading 
man. So, in order to shoot 
these two scenes identically... 
the most efficient way was to 
plop me in the bed and put 
the camera in position; put 
guy one in, do the scene, get 
him out. Put guy two in, do 
the scene, get him out. Move 



the camera, put guy one hack 
in, get him out, put guy two 
back in, get him out, move the 
camera.... that’s how the 
whole day went. I’m just lay- 
ing in bed going, ‘Next!’ My 
leading man was wonderful, 
he was very, very sweet, very 
nice to work with, a good tal- 
ented actor. The guy who 
played this other guy... I don’t 
know if he just didn’t have 
any experience with love 
scenes or what, but he kept 
trying to fondle me when the 
camera wasn’t rolling. Now, 
it’s one thing when the 
camera’s rolling, you’re shoot- 
ing the scene... you do what 
you got to do. But, when the 
camera’s not rolling, you treat 
each other with respect. I 
started out very quietly say- 
ing to him, ‘you don’t need to 
touch me when the camera’s 
not rolling, you can take your 
hand off my breast.’... I was 
saying very gently, quietly, so 
nobody else would hear it be- 
cause nobody else needed to 
hear it, I was just asking him 
not to touch me... and he con- 
tinued to do it, and continued, 
and continued... I became a 
little stronger every time I 
said, ‘don’t touch me, get your 
hands off of me,’ over and 
over again until finally, I just 
totally lost my temper which 
I don't do very often, and I 


screamed at him, get your 
fucking hands off me I’m not 
your Goddamn girlfriend for 
the day!’... which seemed to be 
effective.” 

And nudity can have other 
disadvantages, especially 
when everyone else is wear- 
ing coats and gloves! “In 
STRIP SHOW there is a scene 
where I’m talking to Tane 
McClure sitting out in sun, sun 
bathing in a bikini and it was 
40 degrees... and it was an 
eight page scene that we had 
to do while I was sitting there 
trying not to shiver! There's a 
love scene with me and Julie 
Strain in DARK SECRETS that 
takes place outside in the 
rain... and it’s a beautiful love 
scene. And what’s really won- 
derful about it is, because it 
was so cold that when the 
water hit our bodies it 
steamed, so there’s steam com- 
ing off of us... oh, but it was 
cold, it was just miserable. 
Being cold and wet during it... 
going back in and trying to 
warm up and dry off and the 
director comes in and says, 
‘we need to do it again ... It's 
like no... I can’t do it again. But 
you know you have to. So, 
that kind of uncomfortable 
happens a lot. And you know 
what, afterwards, you hate it 
when you’re doing it and you 
might snarl at the director 



next day, it's fine. It’s not that big 
of a deal,., what ever. ” 

Besides her ever growing list of 
movies, Monique also has ap- 
peared on television in such 
shows as WINGS and Chuck 
Norris' WALKER, TEXAS 
RANGER. She also has worked in 
the interactive CD-rom market, 
and is currently shooting PHAN- 
TASMAGORIA * 2 will i Seirra 
Online. 

So what does the erotic queen 
of the nineties do when she's not 
action? She's making a home f ot- 
her husband, two dogs and cat... 
"My husband keeps me sane. I’m 
not involved with the so-called 
Hollywood scene. I find that all 
the actors I know that are busy 
going out to the ‘in clubs’ and do- 
ing the social scenes... it doesn't 
get them any further in their ca- 
reer and they end up burnt out 
on LA., because there are a lot of 
users out there. My life does not 
involve the Hollywood scene. I 
go out every once in a while... I'm 
renovating my house, I refinish 
furniture - I cook dinner for my 
husband. 1 play with the two 
dogs I play with my cat. I make 
a home for us... it sounds very 
strange... it sounds very boring 
doesn't' it (laughs). But my work 
life is so chaotic and I'm so com- 
pletely involved with my work 
when 1 am working that I take 
the other time and go the other 
extreme because between the 
two then 1 find balance." 

Monique has her goals set high. 
She hopes to one day be working 
with top level directors and ac- 
tors on the A-level, she is never 
satisfied and always strives for 
more. Her biggest complaint 
about the B -movie industry? "I 
ha ve lost so many parts because 
of boobs. They always want 
someone with a big chest. I have 
a nice figure, it’s proportionate. 
Everything is exactly as it should 
be. I'm not this double-D, but my 
bust size is larger than average... 
for the world - not for Holly- 
wood... my curves are all propor- 
tionate.,. But I’m constantly los- 
ing parts hecau.se of boobs. It’s ri- 
diculous. I find that very irritat- 
ing. I’d like to change the indus- 
try. I would like to make people 
see that there is so much that is 
sexy other than breasts. Yes, 
breasts are sexy, breasts are beau- 
tiful, and I happen to have very 
nice breasts... they’re just not 
huge. If I could do anything in 
this industry I'd like for then? to 
see that there’s just more to a 



woman than large breasts... eyes 
are sexy, backs are sexy, feet are 
sexy... f just think that .size isn't 
everything. I'm always being 
told to get a boob job and 1 just 
won't do it, Most parts that I’ve 
lost it's because of chat. If I lose 
a part I'd like to lose it because 
someone else was better, some- 
one else was more right for the 
part.., that's not a reason to lose 
a part... and I get very irritated 
with that." 

Monique is very passionate 
about what she is doing, She 
feels that anyone wanting to be- 
come an actor because It's glam- 
ourous, shouldn’t become an ac- 
tor. She's prepared for the long 
hours and working under any 
conditions, and states that 
movie making is a team effort 
and you must be willing to help 
our. A good attitude is the key 
to success in the business. She is 
so committed to her art that I 
had to ask her what would she 
want to be if she wasn't an ac- 
tress? “Dead. ...no, that’s extreme. 
If I wasn't a actress I don't know 
what 1 would do. I'm in it for the 
long haul, I intend to be an ac- 
tress my whole life, i’m not just 
a glamour girl, I'm not here iusi 
to make movies while I'm 
young and pretty. I intend to be 
making movies when I have 
wrinkles, when my breasts are 
sagging, when my body doesn't 
look wonderful. Because It's not 
about how you look, it's about 
exploring all these differ- 
ent characters and 
learning new 

things. And I'm 
going to do 
that my 
w hole 
life.” 



19 shooting clays. 10 'volunteer actors with day jobs. 15 pro! 
duct ion people ranging in experience from Feature Films! 
to ■'always wanting to be parr of a movie". Two unplanned 
visits from local law enforcement. One small electrical fire.: 
Tlie end '.result? One completed movie, reasonably resem- 
bling the one we set put to make. 

For nearly twenty years, we had been would-be movie prcF 
ducers with big dreams. The names of the giants beckoned: 
Gorman. Rav, Gallagher. Finally, it dawned on us. After years 
of shopping for investors to make a “real" movie in Cincin- 
nati (i.e. one where everyone gets paid), our only hope for 
getting our dream Off the ground was to finance it ourselves,: 
pin our ears back and just do it. That meant investing entirej 
life savings. Mike taking a four-month leave o( absence, fromi 
a $50K job. and Mark devoting virtually every spare -rriinu tel 
left after the 50-plus hours per week he was required to put! 
in as a theater manager. In other words, we had to act like] 
crazy people. 

Since studying film making in college, we had read all of 
the books we could find on low-budget production (the 
John Russo series being quite helpful). We put about 50' 1 . ol 
the information we gathered to use. Sometimes it was 


Left: 

Jenny 

Wallace. 

Below: 
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Newman. 




following three vampire strip- 
pers as they attempt to bring a 
down-on-her-luck rookie dancer 
into the fold, won the gold. It 
gave us logical justification for 
ample use of scantily-clad bod- 
ies and some pretty cool special 
effects opportunities that 
wouldn't require pyrotechnics. 
After interweaving a love story 
with a troubled priest we felt we 
had a shootable and exploitable 
script that was entertaining yet 
more thought-provoking than 
your average boobs and fangs 
flick. 

Even though there had been a 
vampire dancer movie called 
“Vamp” released in the 1980's, we 
settled on a title that we felt best 
described the movie: “Vamps''. 

In order to get the biggest bang 
for "Vamps" buck, we knew we 
had to take advantage of every 
asset we could beg, borrow or 
borrow-without-permission. One 
such plus was our relationship 
with a talented local cinematog- 
rapher, Jeff Barklage. A veteran 
of over a thousand commercial 
and video productions, Jeff had 
also worked on several of the 
major studio productions that 
had come through town, like 
“Airborne” (directed by “The X- 
Files” producer, Rob Bowman) 
and the Melanie Griffith comedy 
“Milk Money”. By volunteering 
his know-how and connections 
as Director of Photography, he 
provided crediblity, a keen eye 
behind the camera, and proved 
to be a skilled and willing men- 
tor for our second unit guys who 
would take camera responsibili- 
ties when Jeff's big money cli- 
ents — the ones who make his 
house possible and feed his fam- 
ily — needed his expertise. 

Our other pre-production 
coup was arranging a cameo per- 


formance from up-and-coming B- 
movie sensation Lorissa 
McComas. A long-time acquain- 
tance of Mark’s, Lorissa agreed to 
appear as the Queen Vampire in 
a dream sequence. With recent 
credits including “Stormswept" 
and “Lapdancing", she added star 
power to our production, giving 
us a valuable leg up on other low 
budget features. 

So, even before we had com- 
pleted casting the movie, we felt 
that hard work and good fortune 
had blessed us. After our first 
open casting call, advertised in 
the Cincinnati independent press, 
things were falling into place al- 
most too smoothly. To this day, 
the ad proves to be the most ef- 
fective use of funds we’ve in- 
vested. Of the 75-plus actors and 
production types that responed, 
most were legitimate candidates 
for the remaining positions. 
Much to our dismay, we just flat 
out didn’t have enough spots to 
use everyone who deserved a 
chance to help us. The tough 
decisions had just begun. 

“fiction!” 

With a combination of sweet 
anticipation and nervous gas- 
trointestinal distress, we charged 
through our first day of produc- 
tion virtually unscathed. We got 
more than five pages of script 
completed, including most of a 
rather complex action sequence 
featuring the lovely Amber 
Newman (Cinemax’s “Erotic Con- 
fessions", "Fountain of Youth”) 
hunting down an obnoxious 
womanizing bar patron, verbally, 
physically, and sexually assault- 
ing him, and then, of course kill- 
ing him. By all accounts, a good 
days work. All was happy in 
Hollywood by the Ohio, until... 


“This camera’s toast” 

While our experience as movie 
producers may be limited, we 
can say with no reservations that 
one of the more stressful ways 
to start one's second day of 
shooting is to have one’s direc- 
tor of photography announce 
that a piece of equipment worth 


a number with lots of zeros in it 
was showing signs of terminal 
illness. Luckily, we had a backup, 
but our plan of using two cam- 
eras to shoot some of the more 
involved bar scenes looked im- 
possible. 

Enter: the good news. One of 
our second unit cinematogra- 
phers, Brent Vincent, unexpect- 



uniforms. Since the script didn’t 
call for policemen, Mike used his 
keen sence of observation to de- 
termine that we might be on the 
verge of what we in the movie 
biz like to refer to as a “problem." 

It seems that one of our 
hardworking and committed as- 
sistants had taken one of our fe- 
male stars, Stacey Sparks, out 
back and had turned an alley into 
a photography studio. While his 
aim was to get some eye-catch- 
ing glamour shots, her costum- 
ing and body positioning had 
caught the eye of a crowd of 
onlookers as well as the neigh- 
boring residents. This in a com- 
munity that for ten years had 
done everything it could to deci- 
mate what was once a thriving 
row of exotic dance clubs. 

Recognizing that extended 
encarceration would probably 
play havoc with our shooting 
schedule, Mike did his best im- 
pression of an alter boy. No small 
feat for a guy who looks like 
someone you wouldn’t want 
your daughter to date. 

Luckily, the officers weren’t 
overly aggressive, and they had 
chosen to swing by on a day 
when everyone on the set was 
clothed. They seemed a bit dis : 
appointed when Mike assured 
them that we weren't shooting 
porn, but they politely went 
upon their business. We were 
relieved and confident that we 
had stamped out the biggest fire 
we would be faced with. And it 
was, until... 

"What’s that number 
again... 911?" 

Media Day. Jim Knippenburg’s 
column had awakened the inter- 
est of every major television sta- 
tion in Cincinnati, as well as rep- 


resentatives of two publications, 
including the Enquirer’s film 
critic. They all decided to show 
on the same day. 

While Mark did his best to feed 
the publicity frenzy. Mike tried 
to keep our production moving. 
In many instances it was chaos, 
but we made it Lhrough rela- 
tively intact and were shooting 
our last scene of the day when a 
production assistant calmly 
suggested, ”We might want to 
unplug that monitor; the socket's 
smoking.” Good idea. 

So we unplugged the monitor. 
The socket continued to smoke. 
We turned off the breakers for 
the building. The socket contin- 
ued to smoke, It looked like we 
were on the verge of burning 
down our location in front of the 
local media. Finally, ignoring the 
danger and any suggestions that 
good sense would provide, we 
ripped the faceplate off to ex- 
pose the glowing, melted wires 
in the wall. A couple of strong 
shots from the fire extiunguisher 
in Mike’s truck, and we were 
back in business. We vowed that 
nothing so simple and mundane 
as a pyrotechnical catastrophe 
would prevent us from complet- 
ing our quest. It would take an 
act of God. 

Cad speaks 

Realizing that an overabun- 
dance of interior scenes would 
possibly lead to an undesirable 
claustrophobic look, we decided 
to open things up with some 
shots of our ingenue. Heather 
(played by drop-dead gorgeous 
newcomer Jennifer Huss) and 
troubled priest/romantic interest 
Seamus (Paul Morris) jogging 
along a photogenic bank of the 
Ohio River. We figured visual 
effects by God — 


edly showed up with another 
camera. Barklage meanwhile 
determined that the other 
camera’s demise was not our 
doing, so the sky wasn’t falling 
after all. At least not until... 


“The sky is falling” 

A productive day three ended 
with a section of the ceiling col- 
lapsing under the weight of what 
seemed to be several gallons of 
water. Plumbing leak of some 
sort, don’t ya know. The ensu- 
ing cascade barely missed our tri- 
podded camera. We'd often 
asked for a sign from above dur- 
ing this production, but not this 
kind. Luckily, no equipment or 
human being was damaged, so 
we couldn’t really complain. At 
least not until... 


Uh, the folks at 
□C Comics called...” 

As shooting continued, one of 
our actors, local radio personal- 
ity Rob Calvert, used his unique 
flair for promotion to bring 
“Vamps” to the attention of Jim 
Knippenburg, columnist for the 
“Cincinnati Enquirer” and general 
positive energy loony tune. Due 
to Calvert’s input, Knippenburg 
had written a nice article about 
“Vamps”. (Prod. Note: We doubt 
seriously that Calvert really 
would have stewed 

Knippenburg’s cat.) We were 
pleased to see Jim (or “Knip”, as 
he is fondly referred to) 
had accepted our in- 
vitation to join us 
on the set. That 
is, until he in- 
formed us 
that a 


guy from DC Comics legal had 
called him to try to get our num- 
ber. 

Turns out we weren't the only 
ones enamoured with the sound 
of “Vamps”. Unbeknownst to us, 
the folks at DC felt the same title 
embodied their successful ongo- 
ing tale of biker babe vampires. 
When the first reports of our 
project hit the media, one of their 
artists who lives a matter of min- 
utes from where we were shoot- 
ing, called DC. They weren't 
happy. Neither were we. 

After we convinced Jay Kogan 
in their legal department that the 
two stories bore little resem- 
blance to each other, he was kind 
enough to acquiesce to a hybrid, 
“Vamps: Ladies of the Night”. 
Done deal, right? 

A week later we read in 
“Draculina” that Debbie Dutch 
was appearing in the soon-to-bc- 
released “Vamprcss: Lady of the 
Night." Can ya get any closer? 
Our sounded like a plural ver- 
sion of their title, no matter how 
much we wanted to save it. Pray- 
ing in the name of all that is holy 
and just, we settled on "Vamps: 
Deadly Drearngirls." As long as 
nobody w r as going to simulta- 
neously market a “Dreamy 
Deadgirls” or something similar, 
it would seem that our title prob- 
lem had been solved. We were 
sure that the worst was behind 
us. Until... 


“What kinda movie y’all 
shaotin’ here?” 

While setting up a 
shot at the nightclub, 
Mike was interrupted 
Production Man- 
ager Denise Roland 
and two clean-cut 
gentlemen in police 
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I was talking to Kevin Collins (from One-Shot Productions) on the 
phone one night and he was telling me about the new book they were 
doing on actress Lina Romay. He had plans of going to, Spain to inter- 
view both her and the infamous Jess Franco for the project. I suddenly 
got the great idea that if I were to come along for the ride, 1 could vid- 
eotape the event and use part of the material for the up n’ coming 
DRACULINA VIDEO MAGAZINE, and possibly a documentary on the 
couple. It seemed that no sooner than 1 had my little brainstorm that I 
found myself on the streets of Madrid, Spain. 

After I made GOROTICA, one movie magazine reviewed it and then 
said, “I was becoming the U.S. Jess Franco". I didn't know if lliaL was a 
compliment or a cut down. Seems these mixed emotions plague most 
familiar with his work, but iL was this trip to Spain that convinced me 
that most bad judgements made against Franco were based on what 
the U.S. has done to most of his movies. Bad prints poorly transferred, 
bad dubbing, edited versions... after meeting Franco we were shown 
various videos of his work and I was astonished to see that picture qual- 
ity was top notch, the sound was good, the production values were very 
high (especially given the low-budgets most of these movies were 
made on). Having been responsible for around 160 (the exact number 
may never be known) horror, comedies, action, erotic movies - he must 
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Top: Jess 
Franco’s image 
over Spain. 
Right: All four 
photo's were 
scanned front 
pieces of the 
trailer that Lina 
Romay let me 
have. 

Left top: The 
band KILLER 
BARRYS. - Billy 
King. Super 
Bingo , Silvia 
Superstar and 
Dr. Gonzo. Only 
two of the band 
members made 
it into the movie, 
one was re- 
placed by 
Charlie Chaplin 
(the son of the 
same ). 

Left bottom: l to 
r: Yours truly. 

A nton.it> 
Mayans (star 
from many 
Franco movies) 
Kerin Collins. 
Lina Romay 
and Jess Franco. 






be doing something right. 

When we first arrived in 
Spain we had anticipated 
maybe one or two days with 
Jess and Lina, but being the 
perfect hosts, they both 
treated us to week of sight-see- 
ing. meals and an opportunity 
to hang around the studios as 
they pieced together their 
newest epic, KILLER BARBYS. 

Having been misreported by 
one magazine, claiming that 
KILLER BARBYS was shot in a 
week and edited in two... we 
found both Jess and Lina hard 
at work on the just the begin- 
ning stages of the editing pro- 
cess. anticipating a month in 
their editing suite. The story 
works around a “Countess 
Dracula” type theme, put to 
great rock numbers by “Sexy 
Sadie” and the title band 
“Killer Barbys" (who also star 
in the movie). The trailer had 
just been finished and we 
gathered around the viewer to 
watch... Running with the 
song “Love Killer” (by the 
KILLER BARBYS) the three 
minute trailer was exceed- 
ingly exciting! Mixing a 
Gothic atmosphere with nu- 
dity, blood and a driving rock 
number, both Kevin and I 
walked away thinking that 



Jess Franco was going to fi- 
nally hit big. 

Lina, who had starred in 
most of Franco’s films, mak- 
ing her debut in the BARE 
BREASTED COUNTESS, was 
now working more behind 
the scenes. Once she started 
working in the editing room it 
was best not to get in her way, 
I got tired watching her. The 
work she did on the trailer 
alone convinced me she knew 
what she was doing... As she 
worked cutting sound reels, I 
happened to spot a empty 
film can stuffed with clips 
obviously cut out of the 
trailer. As I eyed them down 
she said I could have them, so 
what you see on the right is a 
few scenes scanned from the 
pieces of 35mm film that I sal- 
vaged. 

I was anxious to get a copy of 
the trailer for use in the 
DRACULTNA VIDEO MAGA- 
ZINE and Kevin wanted a 
copy to promote the movie at 
conventions, so we headed 
with Jess over to the European 
cable company Canal +, who 
helped produce the film. 
When we got there they had 
had the trailer transferred to 
video, but weren't too happy 
with the results. The transfer 
was real dark... and Jess came 
unglued. I don’t speak Spanish 
so I have no idea what Jess was 
calling the guys at the transfer 
company over the phone, but 
we immediately left the cable 
company and ended up in the 
video production house 
where Jess sat alongside the 
engineer and instructed him 

Left: Lina on the set of 
KILLER BARBYS. 

Below: Jess helps with some FX. 

Right: An early shot of Lina. 




on how to adjust each of the 80 
some shots on the trailer. As 
we sat there watching each 
shot come up on the screen I 
couldn't help thinking - this is 
the guy that some people say 
doesn’t give a shit? That slaps 
his films together without car- 
ing? Having only been around 
him for a few days it was quite 
obvious that both he and Lina 
shared a true love for the film- 
making process and did ail 
they could to do the best that 
they had to work with. The 
money was never an issue... it 
was always what movie were 
they going to do next. 

The entire trip to Spain was 
an eye opener in many ways. 
Many misconceptions can be 
exaggerated by hearsay and 
conjecture. You begin to ques- 
tion many things written 
about the couple. Seeing them 
together you knew they' were 
a team that were inseparable, 
and each had a lot of respect 


and admiration for each other, 
and for what they' did. 

As I write this, I've only been 
back from Spain for about a 
week, and I plan to transcribe 
some of the Franco interview 
and present it in another issue 
of DRACUT.INA. To see the 
great KILLER BARBYS trailer 
and footage of both Lina and 
Jess, check out the 
DRACULINA VIDEO MAGA- 
ZINE, which will be available 
next issue. And keep your eyes 
open for any info about the 
KILLER BARBYS movie... it's 
one you won't want to miss! To 
be notified when the Lina 
Rornay book is completed, 
send a SASE to: ONE SHOT 
PRODUCTIONS, 2020 East 
37th st., Brooklyn, NY 11234. 
To get your hands on a copy of 
the KILLER BARBYS CD, with 
the title song “Love Killer”, see 
the ad on page 59 in this issue, 


14 . 




Hobbies: Fitness training, certified as 
an instructor. Body -building. Kick- 
boxing, softball, water-sports and 
training in the use of handguns! 


Favorite Movies: THE 

JERK with Steve Martin, 
the AIRPLANE movies, 
first and foremost the 
original, and PRETTY IN 
PINK with Molly 
Ring w aid. 

Favorite food: Pizza! 
Favorite travel spot: 

Kona, Hawaii (with that 
special someone) . 

Favorite TV: UNSOLVED 
MYSTERIES and always, 
reruns of LITTLE HOUSE 
ON THE PRAIRIE. 

Since Kristi had last spo- 
ken with me awhile back. 
I'd heard that she had tem- 
porarily retired from the 
industry. Well, if her re- 
cent pictorial modeling 
work in "Iron Man" maga- 
zines' '96 swimsuit edi- 
tion is any indication, the 
combination of brains, 
beauty and ambition tem- 
pered with a Christian 
outlook, known as Kristi 
Ducati, is back! 


VICTOR PAUL MARASSO 

Defining not just beauty but versatility in her W'ork. from NBC 
sitcoms to FOX'S MARRIED WITH CHILDREN to the genre clas- 
sic BIKINI CARWASH 1 S 2. in which she stole both movies from 
her bodacious co-stars. I'm talking about KRISTI DUCATI. 

"I was born and raised in Centralia, Washington. Always lik- 
ing attention, I went into modeling when 1 was 17. From the Se- 
attle modeling industry. 1 decided to go to LA and at least try to 
give acting a shot. And thats when I read about the open audi- 
tions that were being held for the first BIKINI CARWASH movie. 
It seems that they had been reading actresses for weeks and still 
were not satisfied that they had what they wanted for one of 
the roles - the role of the more business like, entrepreneurial girl. 
Will. I read for the producer at Imperial Entertainment and I 
booked it! And, you know what, that character in many ways 
was so close to my personality, it could have been me. 

'After that job, 1 still did some LA modeling bookings like 
PIAYBOY s book of Lingerie, but 1 wanted to do more* and 
more acting - if I could get it - and I tlid! TEMPTRESS is a 
genre favorite from what I hear, and no wonder with 
my co-stars being living legend of the B's, JIJLIE 
STRAIN, LINDA BLAIR, TONI NAPLES and ROCH- 
ELLE SWANSON. In a way, the role I played the 
victim' of the story, was a lot different from the 
roles I was getting known for, as a business like, 
strong woman, running a bikini carwash, or not!” 

MEATBALLS IV, one of the many follow-ups to 
the BILL MURRAY classic original, brought 
some more reminiscing from Kristi. 

“COREY FELDMAN, the star of the film, was 
confusing reality with fantasy on the set, con- 
fusing the actresses with the brainless bimbo 
type roles they were playing. I almost had a 
confrontation with him on this, but I think 
we managed to clear things up. Now, 

COREY is a solid friend. Sometimes being 
on a TV or movie set can distort your sense 
of reality - to say the least". 

"MEATBALLS was filmed out of the way 
of LA, and in a beautiful location, 

Yosemite Park. To this clay it has re- 
mained my favorite set. With all the ad- 
versity, and Corey's attitude at first, we 
actors just bonded together. In the long 
run. we stuck together and we worked 
together.” 

"Speaking of fun sets, even though 
my time on it was limited, as a guest 
star, ED O'NEILL and KATEY SAGAL 
run a fun set on “Married With Chil- 
dren". It was a friendly set, too.” 

Among some of Kristi's other no- 
table projects are working with- JIM 
CAREY in THE MASK (a story in itself), 

L.A. LAW NBC TV's late lamented series 
(guest star) and a few scenes with fel- 
low body building enthusiast 
ARNOLD in LAST ACTION HERO. 

Now, lets' take a look at what else is 
in the Kristi Ducati file on life and ca- 
reer: 
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SEX! 


not his forte, but if he knew that 
he could have another take if he 
did it wrong, then it was fine. He 
was marvelous with that deep 
resonant voice. 

DID YOU FIND LUGOSI WAS A 
DRINKER ON OR OFF THE SET? 

No, he never drank on the set. 
He did have to take his shots 
(morphine) when the pain got 
too bad. 

COULD YOU TELL US ABOUT 
HIS DRUG ADDICTION THAT 
YOU WITNESSED? 

The only time I actually saw it 
happen was when he was over 
to dinner. I said, “How could you 
do that and get started on that?" 
Lugosi said, “I was in Europe do- 
ing a very special stage perfor- 
mance and I was in such agony 
I couldn’t go on stage. There was 
a doctor back stage who gave me 
an injection, and it got me 
hooked.” He was then able to 
go on stage and give a wonder- 
ful performance. At dinner he 
was boiling water so he could 
boil his needle. And then he 
filled the needle and made the 
injection quickly. He then told 
me he had been on it for 
many years. 

DID YOU NO- 
TICE ANY 
CURSING 
FROM 
BELA AS 
THE "ED 
WOOD" 

FILM IL- 
L U S 
TRATES? 


No. He didn’t do that in real life. 
The only time he ever raised his 
voice, he was at our house and 
telling us about Boris Karloff . . . 
how they offered him (Bela) that 
part of “Frankenstein”. And Bela 
said, “I spent so many years to 
develop my voice and now they 
offer me a part where I won’t be 
able to speak!” He said, “I cre- 
ated my own monster ... by los- 
ing the part and letting Karloff 
have it.” Bela was a perfect 
gentleman. When my son was 
around, the child would sit on 
Bela’s lap and Lugosi would tell 
him stories. He was a dear sweet 
man. We loved him. 

HOW WAS BELA WITH THE 
WOMEN AT THIS LATE DATE? 

Well, I wasn’t there in 1956 when 
he married again, but when I 
knew him, he was a bachelor. He 
missed his wife, Lillian. He had 
an eye for women. He’d make 
remarks about how a woman 
was built. 

IF BELA DIDN'T LIKE TRANS- 
VESTITES, THEN HOW WERE 
THEY (ED & BELA) GOOD 
FRIENDS? 

Eddie never dressed up like a 
girl in front of people. For 
the first year, every day he 
was proposing to me. 1 
said I'd just gotten out of 
a 12-year long marriage 
where I had two sons, 
and I just wasn’t ready 
for a marriage. He was 
on his best behavior 
then to get me to 
marry him. I loved 
him. We were a great 
team. I said, “I’m 
not ready. Let’s 
just have fun 
and make 
movies.” 
So, for 


BELR LUGOSI 


WHEN DID YOU FIRST MEET 
BELA LUGOSI? 


About the same time as Eddie 
met him in 1952. Right before 
“Glen or Glenda”. Alex Gordon 
introduced us. So Ed did not 
meet Bela in a casket at a store 
like the “Ed Wood” film shows. 
Bela was Hungarian and I am, 
too. I liked him very much. He 
came over to our house and ate 
my Hungarian grandmother’s 
goulash recipe. We socialized a 
lot. We went to museums to- 
gether, and any social affair he 
could fit into, we took him with 
us. 


DID YOU SEE LUGOSI'S VEGAS 
ACT THAT HE PUT TOGETHER 
UNDER ED WOOD'S AUS- 
PICES? 


I was with Ed 1952 through 1955, 
but I don’t recall that at all. I 
would have remembered and 
been there if that happened in 
those years. 


WHAT RECOLLECTIONS DO 
YOU HAVE OF LUGOSI'S 
"PLAN 9" CO-STAR MAI LA 
"VAMP IRA" NURMI? 


Well, we are good friends now, 
but she didn’t work with Eddie 
till after I left. She refused to 
work the first time we asked her. 
She had her own show going, 
and was on top of the world and 
she didn’t need us--then. In fact, 
as it shows in the “Ed Wood” pic- 
ture, that was pretty much true. 
At the Brown Derby one night 
we were there with backers. She 
could have just walked over and 
said “hello” and we’d have got 
our money for the picture. A 


ever 

so 
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first year he hid it from me. The 
next he said, “I need to get com- 
fortable, can I use your angora 
sweater?” I kidded him about 
stretching it out. I had quite a 
collection of them. They are so 
warm, just like wearing a fur coat. 
The feel is so nice. They didn’t 
have comfortable clothes like 
sweatshirts in those days for 
men. He did not dress up as a 
woman. Later, I caught him three 
times with my underpanties on 
under his trousers. It was very 
private and nobody’s damned 
business. 


SINCE YOU WERE AT THE PRE- 
MIERE OF "BRIDE OF THE 
MONSTER" IN L.A.-COULD 
YOU TELL US IF IT WAS A 
WILD SITUATION WHEREIN 
YOU HAD TO VIRTUALLY RUN 
FOR YOUR LIVES FROM THE 
OUT-OF-CONTROL MOB OF 
KIDS? 


No, that never happened. 


DID LUGOSI NEED RETAKES 
ON THE SET OF "GLEN OR 
GLENDA" OR "BRIDE"? 


No. Eddie gave him his lines 



ahead of time. He loved the way 
Eddie wrote. 

ED WDDD 

HOW DID YOU FIRST MEET ED 
WOOD? 

There was a casting call for ac- 
tresses and I was in the process 
of getting my divorce. I’d moved 
out and was living in Monterey 
Park, in Mona McKinnon’s beau- 
tiful home. She was going 
through a divorce, too. I’d known 
her since school days. She was 
quite talented. She did an edu- 
cational children’s radio show. I 
had already done many films 
and had speaking parts. So, I 
thought I’d lake my friend with 
me to the casting call. I always 
help my friends. 

COULD YOU TELL US ABOUT 
THE BACKGROUND OF "GLEN 
OR GLENDA"? 

George Weiss had the poster al- 
ready made for the Christine 
Jorgensen take-off film, and 
Eddie made a movie to fit the 
poster. Ed told George, “I’m the 
best one to make this.” He con- 
fessed to being a transvestite and 
before that, no one knew. In fact, 
his fellow producer-pal Alex 
Gordon lived with him as a 
roommate for over a year and he 
never knew about Ed and the 
girls’ clothes. That’s important to 
know. The only time this came 
up was at that wrap-party for 
“Bride of the Monster” at that 
meatpacking house. Eddie had 
had quite a few drinks. He was 
a great dancer. Martha Graham 
gave him lessons. He got crazy 
and put on the girl’s costume and 
he came out dancing. Everybody 
was hilariously laughing and I 
was embarrassed to death— be- 
cause 1 never knew him to do 
things like that in front of people. 

WHAT DID YOU THINK OF ED 
WHEN YOU FIRST MET HIM? 

At that casting calls I thought he 
was about the handsomest man 
I’d ever seep. Great eyes, bub- 
bly, good personality and fun. It 
^a..iJ ^%fslove at first sight. He was a 
writer-producer-director and he 
said he was going to make me a 
star. I was walking on air. 

HOW WERE THINGS BETWEEN 
YOU AND ED BY 1955 WHEN 
YOU LEFT HIM? 

Well, I’d bought a home in 
Burbank. But things with Ed 
were gelling worse instead of 
better. First, I only saw the kids 


on the weekend. They were in 
Pomona. Then toward the end, I 
saw them more often, and finally 
locked Ed out of the house. I 
had a mother-in-law that was tak- 
ing care of the kids and I was 
holding down 2 or 3 jobs. Then I 
moved to New York and put my 
boys in prep school and they 
came home weekends. 

DID ED HAVE A CHILD? 

He never spoke of it, but I guess 
he did, according to Rudy Grey’s 
book, Nightmare of Ecstasy. She 
apparently was in New York 
with her mother or something 
and it must not have been a mar- 
riage that lasted at all. 

"GLEN OR GLENDA" WAS 
FULLY AUTOBIOGRAPHICAL, 
CORRECT? 

Yes, it was for both of us. 1 
begged him not to do it. I said 
get another actress. He said, 
“Look, it’s presold in Timbuktu 
somewhere. No one we know 
will ever see it. It will give me 
the credit of writer-director on 
the screen. Once I get that we’ll 
move on to better things.” And, 
of course, he didn’t use his real 
name in the thing either. 

DID “GLEN OR GLENDA" PLAY 
IN HOLLYWOOD? 

I don’t think so. Not till later. 

YOU STARRED IN THREE OF 
ED’S MOVIES IN TOTAL, 
RIGHT? 

Well, 1 starred in two and had a 
bit part in one, (“Bride of the 
Monster") and I was supposed to 
be the star of that one. But 
I.oretta King got my starring role. 
I was there when he met Loretta 
King. It’s not like they show it in 
the “Ed Wood” film. It was at the 
Tail of the Cock in the valley. I 
was part of the team that was 
-b1j(I and me. So, I was there when 
we met someone that might have 
money to back the picture. We 
were misled on this. There was 
no assumption involved. We 
were told she had $60,000 td in- 
vest in the picture. We were told 
she’d inherited the money and 
wanted to make films: But rail 
she really had was $300 and the 
lead, my part. So, when I have 
my one brief scene with her in 
the film, the antagonism you see 
is real. 

DID YOU KNOW ED’S WIFE, 
NORMA McCARTY? THE WIFE 
THAT WAS ONLY MARRIED TO 
HIM FOR A WEEK OR TWO IN 



Who is Ed Wood and why does anyone care? By now, many 
moviegoers are familiar with his name due to the Oscar-win- 
ning paean to this man, called simply "ED WOOD". Critics 
loved the film, but audience attendance was less than antici- 
pated. The movie was highly entertaining but hardly bio- 
graphical. And the sad, ironic twist is that the real Edward D. 
Wood, Jr., story was infinitely more interesting and unbeliev- 
able than the bio-pic! 

Ed Wood has been called the worst filmmaker ever. He 
first gained this moniker when the Medved brothers dubbed 
him “worst director of all time" in their infamous Golden Tur- 
key Awards book many years ago. 

There are plenty of bad films and directors to choose from, 
but Ed stands out from the pack. No other director of grade 
"Z" movies had such a colorful, troubled background'-matched 
only by his main star— Bela Lugosi. And who else but Ed 
could write such inane dialogue? Mediocrity wasn’t good 
enough for Ed, and he proved it with such 1950’s cinematic 
disasters as “GLEN OR GLENDA", "BRIDE OF THE MONSTER”, 
and "PLAN 9 FROM OUTER SPACE" which he wrote, as well as 
directed. What distinguishes these three pictures? For one 
thing they represent, basically, Bela "Dracula" Lugosi’s final 
works. And if there ever was a much-loved camp, cult fig- 
ure, it was certainly this "vampire" fallen on hard times. Lugosi 
was experiencing financial problems, while dealing with pos- 
sible alcoholism and definite drug addiction. What an un- 
stable mix when one reviews what Ed himself brought to the 
table . 

Born in 19Q4 in Poughkeepsie, New York, Edward D. 
Wood, Jr., at an early age had an obsessive fascination with 
Hollywood and 'the movies’. When it came to Ed’s notorious 
forays into transvestism, it is said to have its roots in his 
troubled childhood. Kathy Wood, Ed’s widow, reflected, “His 
mother did dress him as a girl when he was two or three or 
four, so maybe she’s responsible." His passion for angora 
sweaters was legendary; as is the oft-recounted story that 
as a marine he landed on an enemy beach in World War II 
wearing bra and panties beneath his uniform. Regardless, 
after the war, optimistic, enthusiastic Ed was "Hollywood- 
bound". What an unusual assortment of personas he assembled 
in order to populate his ramshackle repertory company. 

Among others, luminaries included 50’s TV horror 
hostess Vampira, good buddy and frequent Wood bit player 
Conrad Brooks, sometimes star and common-law wife Dolores 
Fuller, and even his own personal minister, Lynn Lemon, was 
recruited to participate in Ed’s work. Vampira commented 
recently, "Ed wasn't particularly bright, had no sense of hu- 
mor, and was totally literal and matter-of-fact.” Perhaps these 
are some of the reasons Ed’s already shaky career faltered 


con Untied next page.. 




THE MID-50'S? 

No. That was after me. I under- 
stood they checked into a motel 
during the honeymoon and 
when he started undressing and 
she was the underclothes, she 
ran out the door screaming. 


DID YOU STAY IN TOUCH 
WITH ED AFTER 1955? 

No. Only through my friend 
Mona McKinnon. She told me 
how he was doing. She told me 
he had married Kathy and was 


drinking too much. Harry Tho- 
mas, “Plan 9’s" make-up man, said 
when he would see Eddie that 
Eddie would cry and said he still 
loved me. We were a good team. 
When I came back from New 
York in 1964 and came to L.A., 
one of the first things I did was 
get together with Mona 
McKinnon. I asked her about 
Eddie and how things were. She 
told me that she had been in 
“Plan 9" and that Eddie had been 
married for eight years by then. 
And I heard Kathy was a very 
nice lady, but she drank, too. And 
she said that Eddie was drinking 
too much. And I heard he was 
making porno pictures. So I 
stayed away. I wish I would have 
looked him up anyway, because 
I didn’t know he was in poor 
health. I didn’t know that he had 
made other films after “Bride of 
the Monster” and “Plan 9”. The 
next thing that happened was 
that Rudolf Grey called me from 
New York and I invited him to 
stay here at my home in Las Ve- 
gas. Philip drove him up from 
L.A. Rudy worked on his book 
Nightmare of Ecstasy, which was 
the book and story they relied 
upon for the film, “Ed Wood”. He 
did a lot of research for ten years 
and deserves a lot of credit. His 
book took a lot of work. 

ARE THERE OUT-TAKES, 


BLOOPERS, OR CUT SCENES 
THAT MIGHT SURFACE SOON, 
WHEREIN ED WOOD FANS 
WOULD BE TREATED TO NEW 
MATERIAL? 

Wade Williams (“Plan 9’s” owner) 
is trying to acquire the rights to 
“Glen or Glenda". All prints now 
available are pirated. The film is 
not complete. He has all the 
material together now. 

WHAT WERE YOU DOING BE- 
FORE, DURING AND AFTER 
THE ED WOOD YEARS? 

I was doing “The Dinah Shore 
Show”, “Chevy Playhouse”, 
“Queen for a Day”, “Johnny 
Carson”, “Bob Hope”, “Danny 
Thomas”, “Superman", the Serial. 
I worked all the time. In 
“Haunted World of Ed Wood", I 
get co-producer credit and I’ve 
written the title song for the 
western Ed did, “The Crossroads 
of Laredo” and it’s in the film. 
The best line is “the dreams that 
he carried were hardly begun . . 
. the songs in his heart were left 
there unsung.” I feel like I’m still 
working with him! 

ON TELEVISION, DID SARA 
JESSICA PARKER, WHO 
PLAYED YOU IN "ED WOOD”, 
INDICATE THAT YOU WERE 
BASICALLY ED’S GIRLFRIEND 



( Cotinued on page 43) 
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WHO FRAMED FRTRL 
FRRMES? 

THE MAKING OF R MOVIE 
WHICH SHOULD HRVE 
NEVER BEEN FINISHED. 

Our story begins two years ago, 
in 1993. 

The Sail Production company 
announced the start of the shoot- 
ing of a giallo unusual for the 
modern Italian cinema, title was 
FATAL FRAMES-FOTOGRAMMI 
MORTAL1. The word “unusual" 
well defines a movie which, from 
the description of the writer/di- 
rector A1 Festa, it’s a crossover 
between the Italian stars of yes- 
terday (Giorgio Albertazzi, 
Rossano Brazzi, Ugo Pagliai, Alida 
Valli) and the American star's of 
today: Rick SGT. KABUKIMAN 
Gianasi, l.innea Quigley, a cameo 
of Angus Scrimm and the last 
apparition of the unforgettable 
Mr. Halloween, Donald Pleasence. 
After some weeks of Shooting, 
the movie suddenly stopped. 
What happened? We asked it di- 
rectly to Al Festa, “Stefania Stella, 
leading actress and producer of 
the movie, and I had great 
trouble to raise the funds to go 
on with the movie... That’s be- 
cause the other two producers 
we were relying on, Santini and 
Mennini, suddenly refused to 
honor the contract. I’m 
bringing an action against 
them right now, even if 
I think it’s no use here 
in Italy. They had 
pledged to sell 
the rights of 


Massimo F. Lavagnini 





the product, talking of a phan- 
tom MGM, but they left us in 
deep shit. Stefania and I re- 
mained alone with all these 
people to pay the American ac- 
tors and the Italian crew. We 
continued, up to a certain limit. 
Then we had to stop the shoot- 
ing. We started looking for an- 
other producer who wanted to 
take over, and we found 
Mediaset. Now the budget is two 
million dollars but when you see 
the movie you'll think we’ve 
spent much more". 

A1 Festa has a musical back- 
ground. Graduated at the con- 
servatory in piano and composi- 
tion, he started his career as mu- 
sic producer. Soon after, he di- 
rected some music videos and it 
came the first cinema experience 
with the musical GYPSY ANGEL. 
‘I wanted so much to do a fea- 
ture film and 1 had the occasion 
with this GYPSY ANGEL, which 
was unfortunately written by 
Claudio ; Fragasso/Clyde Ander- 
son the' man who in his AFTER 
DEATH makes the zombies run 
like hundred-meter runners, pur- 
sued by the humans! Fragasso 
called nje and offered me the di- 
rection. I was very doubtful, it 
wasn't my kind of movie, but I 
accepted. There was no story, 
but I can tell you it had a good 
photography and a good 
soundtrack. Its like... a golden 
edifice built on shit! I was sur- 
prised to see that a movie like 
this has been sold worldwide. 
After GYPSY ANGEL 1 made 
some other music videos and 
other recording productions, and 
1 started to work on other film 
projects. 1 had no luck because 
all the producers tried to pinch 
my subjects, I had the idea to do 
a TV series on' the comic book 
character, DIABOLIK. The pro- 
ducers of Rai TV laughed in my 
face, and now I’ve come to know 
that they’ll do it without me. The 
director should be Rospo 
Pallenberg (CUTTING CLASS). 
Then I talked with another per- 
son, don’t make me say the name, 
proposing him a treatment for a 
movie called COLT STORY, a 
western about the story' of a gun. 
He refused. After two years, the 
same person made a series called 
COLT-AN AMERICAN LEGEND 
saying it was an original idea of 
Sergio Leone. It’s not true. After 
all these failures finally I started 
to raise the funds for this project, 
FATAL FRAMES. The rest is re- 
cent history.” 

The troubles of FATAL FRAMES 
didn’t stop with the production. 
There’s more, related to the fact 
of having so many locations in 
the monuments of Rome. “Shoot- 
ing in the streets of Rome has 
been very complex. There are 


some places like the Trevi foun- 
tain or Castel Sant’Angelo, where 
you cannot shoot, even if you 
have all the right permissions. 
There has been no support from 
the Commune of Rome. The key 
of the movie, an original story 
of mine which I’ve adapted with 
the collaboration of Alessandro 
Monese (the script-writer of 
PLANKTON-CREATURES FROM 
THE ABYSS), is Rome and its 
monuments. I don’t deny that 
the story has been inspired from 
one of the best TV series of all 
times, IL SEGNO DEL COM- 
MANDO, made in the 70s. That’s 
the reason why I’ve chosen Ugo 
Pagliai in the role of the commis- 
sioner, he was the leading actor 
in that series. Rome has always 
been seen as a tourist city, in 
FATAL FRAMES fqr the first time 
you’ll see it magic and mysteri- 
ous. The monuments at night 
have a different appearance, 
they’re disquieting ”. We asked A1 
Festa what does he think about 
the new Argento police thriller, 
LA SINDROME DI STENDHAL, 
another movie which has been 
settled in Rome. “I’ve always 
been a big fan of Argento, until 
he made TRAUMA. I’ve been 
hurt when I’ve come to know' 
that in all the locations where I 
was going to finish my movie 
people was telling me ‘wonder- 
ful, Argento stops and you be- 
gin’. I discovered he wanted to 
use the same locations for his 
movie. This is really strange, 
because as you know the movie 
of Argento should have been 
shot at first in America, then in 
Florence and now in Rome. A co- 
incidence ? I hope so, as I don’t 
think Argento needs to copy my 
screenplay. Argento is Argento, 
I’m still a nobody, but I’m not 
afraid of a direct confrontation. 
If Argento is The Color of Giallo, 
Festa is The Feast of Thriller 
(laughs)." Flames on Frames. 

The story of FATAL FRAMES 
starts from a sick antecedent fact: 
An old man (Giorgio Albertazzi) 
is enjoying a snuff movie in his 
old dark house. The man forces 
little children to w-atch the show. 
Cut to Several years later, New 
York City. A serial killer is butch- 
ering a girl in an alley. The 
videoclip director Alex Rift (Rick 
Gianasi) is called by an Italian 
producer to direct the music 
video for a singer in ascent, 
Stefania Stclia. The video, “Eter- 
nal City", is going to be shot us- 
ing the monuments of Rome as 
choreography. Arriving in Rome. 
Alex finds himself at the center 
of some strange events. Alex 
then meets an attractive dancer 
of the corps de ballet of Stefania, 
but at their first date in the park 
the girl is killed by a psychopath. 


Alex witnesses the murder, un- 
able to help the victim. This is 
the first of a series of brutal kill- 
ings, and the police starts suspect- 
ing our hero... -At first sight it 
could seem an horror movie like 
hundreds others, but I think it 
has a great ending twist”, says 
Festa. 

We asked to Stefania Stella (real 
name Stefania di Giandomenico) 
about the soundtrack of the 
movie. She sings and dances to 
the music written by her fiance 
A1 Festa. “I've studied classical 
dancing for many years, and I 
dance flamenco. I sing also, but 
I wish I had the same range of 
Whitney Houston. She’s my 
model, my favorite singer ’. Is this 
the reason why she has chosen 
to produce a thriller contami- 
nated by melody songs? “With 
this movie, I’d like to express 
myself and show to the public 
what I can do. Ever)' movie must 
communicate something exciting 
to the public and I think FATAL 
FRAMES wont disappoint the 
expectations. Its like an Argen- 
tine movie made at an American 
school" Wc asked Stefania if 
there are any sex scenes in the 
movie. “There’s one I do with the 
first actor Rick Gianasi but it will 
be very soft and sensual. 1 did 
many films and spots hi the past, 
but I’ve never kissed anybody for 
real... I’ve always found it very 
difficult to play sex scenes in 
front of the crew." 

The violent special effects of 
FATAL FRAMES have been cre- 
ated by the FX wiz Steve 
Johnson. Severed heads, a belly 
opened by a machete (in the se- 
quence of the fake snuff movie), 
bloody wounds. We asked to 
Stefania if she thinks the movie 
will be cut. T don’t think so. I 
think there’s nothing extreme in 
the movie, compared to many 
other recent splatter movies such 
as DEAD ALIVE/BRAIN DEAD. 
There’s some violence, but it’s 
motivated by the explanation in 
the ending.” 

“My character Alex comes to 
Rome and finds himself victim- 
ized from these terrible murders 
that are happening” says Rick 
Gianasi, taking advantage of a 
short break. “It’s sort of like he’s 
trapped in the ancient part of 
Rome, these fabulous locations. 
He tries to figure out what’s go- 
ing on with these girls getting 
killed all around but the blame 
has been put on him". We ask 
him how much is difficult to re- 
sume a role, keeping the same 
long hair cut for two long years. 
“It’s a wig (laughs). No, nothing 
like that. Fortunately the last 
thing I was working on, a 
Shakespearian theatrical drama, 
they wanted the long hair. I’m 





here to shoot all the stuff that 
wc didn’t finished two years ago. 
and some additional footage. I’m 
sure that when the people will 
watch the movie, a lot of tour- 
ists will recognize the great loca- 
tions that we have and they’ll 
have fun. Only that this time we 
have these horrible killings hap- 
pening in the tourist places!" 

Linnea Quigley, just over from 
the so-so Gorman horror flick 
BURIAL OF THE RATS, reveals 
to us some details on the role she 
plays in FATAL FRAMES. "I’m a 
parapsychologist who is mind- 
bounded with Alex (Rick 
Gianasi). I’m going to help him 
to find out what’s going on. This 
time, I’m getting killed with a 
machete through my neck, no 
shower scenes (laughs). After 
FATAL FRAMES I’m going to pro- 
duce an action film but don’t be 
afraid... we’ll put some naked 
women in”. 

“Linnea is not telling the truth 
of why she’s in Rome”, says the 
deadly serious David THE BE- 
YOND Warbeck, who’s a new- 
comer for the FATAL FRAMES 
cast. “This is her spiritual home, 
she’s the queen of the 
Catwomen. She loves the cats, 
everywhere she goes in Rome 
they’re following her. You see 
these cats come out of the ruins, 
and then she takes them to her 
hotel room. She’s looking for 
men who are stupid enough to 
end as cat meat (laughs). This 
film is just an excuse for her to 
get a ticket to go to Catland ”. It’s 
impossible to be serious with 
David. We tried ask him how 
comes he has been recruited for 
FATAL FRAMES, as he wasn’t here 
two years ago. “I won the com- 
petition for my feet. I have these 
incredible feet you know? 
(laughs) I guess I’m very lucky 
because I have a great agent. I’m 
doing three films in Italy and one 
of these is FATAL FRAMES. Here 
I’m playing the commissioner 
who investigates the murders of 
the ‘video killer’, a psychopath 
who’s slaughtering some girls in 
Rome. And of course I don’t be- 
lieve a word of the main charac- 
ter Rick...” 

There’s a surprise for the read- 
ers of “Draculina”. FATAL 
FRAMES sees your favorite Ital- 
r ian representative playing a short 
v cameo in the movie, in the role 
of the butt-kicking cop who puts 
Rick Gianasi under arrest. My 
suggestion is, never try to appear 
in a movie if you haven’t brought 
with you the proper look. In the 
first night of shooting, I was 
wearing white tennis shoes in- 
stead of the black “cop" shoes 
which were supposed to be sup- 
plied by the production. The 
prop-man came to me with an 


ingenious idea, “let’s paint’em 
black, nobody will see the dif- 
ference". So they left me tor three 
hours without shoes, catching a 
cold, then finally brought me 
back my old white shoes. No sign 
of black paint. Finally, they 
brought a pair of black shoes wet 
of the water of the Trevi foun- 
tain, where Rick Gianasi had 
splashed the day before by the 
needs of the screenplay. The sec- 
ond day I punctually went to the 
set to reprise my r role, and I was 
amazed to discover that cop 


number 2, the extra I had for 
partner in the scene before, was 
replaced by another guy, taller 
and wearing no glasses! Pissed 
like an Hungarian bull, A1 Festa 
solved the problem placing the 
guy at the driving seat in the po- 
lice car. On the screen, you’ll see 
me coming down from the car 
following Rick Gianasi, to the 
place he’s claiming he has wit- 
nessed the murder. 

Italian horror cinema is alive 
and kicking. FATAL FRAMES is 
the proof. 


' 



VAMPIRE CENTERFOLDS, the sequel to the cult 
classic comedy VAMPIRE CONSPIRACY was shot in 
Los Angeles on weekends by writer/producer/di- 
rector Geoffrey de Valois and his producing part- 
ner John La Monte. Described by the filmmakers 
as a "MTV style funny erotic mock documentary in 
the tradition of SPINAL TAP”, the film combines 
16mm film and video on a low “under $100,000" 
budget, and includes 14 original songs by the Gothic 
rock band NIGHTFIRE. 

VAMPIRE CENTERFOLDS follows an innocent young 
cheerleader (Elaine Juliette Williamson), on a dark 
and dangerous erotic journey into the nightmare 
underworld of Hollywood movies. Cast in a strange 
film about vampiric bloodlust, she discovers a se- 
cret coven of beautiful and alluring actresses (Tanya 
Qualls, Jasmine Jean, Joan A. Teeter, Kim Blair, Kathy 
Arianoff, Doria Rone, Alexandra Scully, Lisa David), 
who are transformed into sex obsessed vampires 
by night! 


We had originally planned to do an in-depth 'mak- 
ing of article on VAMPIRE CENTERFOLDS. But, due 
to conflicting schedules and other obligations ofjjj 
Geoffrey de Valois, it just couldn’t be pulled to- 
gether in time for this issue. But, as a rarity, among 
this collection of various photo's from the film, 
we’ve included four pages from the actual script J 
(on pages 26-27) - to give you a better look into | 
the second chapter of this Vampire trilogy. 






Left: Elaine Juliette Williamson 
& girlfriend Kim Blair. 
Bottom left & beldw: Jasmine Jean. 
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CENTERFOLDS is a 
uniquely different film, 
containing many behind 
the scenes, revealing 
secret outtakes, nude 
auditions and body 
checks, intimate pri- 
vate video diaries, 
sexy love scenes and 
more. 

DRACULINA is the first 
company to offer this 
video to the public, for 
more information about 
VAMPIRE CENTERFOLDS, 
and how to order your 
copy - turn to page 57. 








While assistant directing Strato- 
sphere Entertainments last film 
DEMOLITION HIGHWAY and 
playing Poet the tarot toting 
biker, I had the extra pleasure of 
saddling up right next to the one 
and only Theresa Lynn, as Raven 
a fellow hiker babe. Theresa Lynn 
(pronounced with a soft Th) can 
be seen in the films VAMPIRE 
VIXENS FROM VENUS and DE- 
PRAVED, just to name a few. She 
has also made a number of TV 
appearances with Howard Stern, 
Conan O’Brien and Jon Stewart. 
Whether you have seen her pho- 
tos, seen her in action or never 
seen her before, you won’t be 
able to help yourself from admir- 
ing her shining personality. I 
proudly present Theresa Lynn, 
up close and personal. 

GC: Since we met in a fictitious 
motorcycle gang, I was curious 
to know if you have a memory 
of your first motorcycling expe- 
rience? 

TL: I sure do. I must have been 
about 17 or 18 years old in Ken- 
tucky where I grew up. I moved 
out of my parents house into my 
first apartment. My room mate 
was really wild and liked to hang 
out with a bunch of bikers. They 
weren’t a gang like The Outlaws 
or Hell’s Angels, just a close knit 
group of motorcycle riding guys. 
So I’d go with her on the week- 
ends and party. We'd drink beer, 
shoot pool, have BBQ parties and 
ride around on their bikes. That’s 
how I got my first and only bi- 
kini line tattoo, from a biker 
named Tattoo Charlie. My tattoo 
is the everchanging butterfly, 
from awkward to beautiful. 

GC: 1 saw on your resume that 
you also ride. When did you 
learn? 

TL: Yeah, I didn’t learn to ride 
from those guys because nobody 
touched their bikes unless they 
told you to get on the back. You 
know, the men drove and the 
women rode on the back but 
when 1 moved to Florida my 


friends had dirtbikes. I’d never 
ridden solo before but I was nuts 
and completely fearless. One 
weekend we went out dirtbiking 
and they had plenty of extra 
dirtbikes so I just hopped on one 
and thought, if I crash that’s fine 
and if I don't crash that’s even 
better. My friends showed me 
how to shift, up, up, up, down, 
down. I took off like a bat out 
of hell and that's how I taught 
myself to ride a bike. 

GC: Do you still ride? 

TL: I do when I get the chance. T 
don’t own a bike mainly because 
of where I live. It's bad enough 
to just walk out on the street let 
alone ride a bike where there’s 
no safety rails. People in New 
York are nuts. They’re absolutely 
mad and it’s scary enough to ride 
in a car with four sides and a roof. 

GC: What took you to Florida? 

TL: When I moved out of my 
parent’s house in Louisville, 1 had 
room males and a lot of friends 
but as time went on those friends 
got married or moved away. 
Things started to change and I 
found that my whole group of 
friends, who I thought would 
never change and my life would 
be this way forever, began to 
drift away. I found myself on my 
own again and thought, well as 
long as I'm on my own, I should 
be somewhere I really wanted 
to be. I remembered going to 
Florida when I was about 14 and 
thinking that it was the place to 
live. So I packed up all my stuff 
in boxes, got in my car with $100 
bucks to my name and took off 
to Florida. I thought. I'll just fig- 
ure it out when I get there and 
that’s what I did. I checked into 
a really cheap motel, figured out 
how many nights I could stay 
and still have money for food. I 
got jobs waitressing and 
bartending. I lived there for 5 
years and bought myself a house. 
That’s where I met my boyfriend, 
Joe Lynn Turner, when some girl- 
friends and I planned a trip to 


Orlando to see Motley Crue. He 
was recording an album there at 
the time, we met backstage and 
it was love at first sight, lust at 
first sight, whatever you want to 
call it. From that point on we 
were inseparable and when he 
finished recording his album and 
moved back to New York, we 
tried flying back and forth but it 
was disastrous. So 1 came to 
spend a few weeks with him in 
New York and never went back. 
I left my house with all my stuff 
in it. Luckily, it worked out that 
some friends needed a place to 
stay, so I rented them my house. 

GC: When did you start acting? 

TL: Well I've always been a big, 
fat ham. I'd been interested in 
modeling and acting but when I 
lived in Florida, working until 4 
am and driving 60 miles round 
trip to Miami for auditions, it was 
hardly ever worth it. I kept think- 
ing, oh that’s for other people. 
Until I met someone in the bar 
business who had a talent 
agency. They’d just gotten a call 
from Joe Piscipo who was doing 
a show at the Sunrise Musical 


Theater in Fort Lauderdale. He 
was doing a comedy skit on 
David Lee Roth, so my first time 
on stage, I was a California girl 
in front of about 6,000 people. 
My heart raced, my head was 
throbbing and my legs were like 
noodles. It was the biggest rush I 
ever had. I was hooked. Next, 
the same agent got me a job on 
REVENGE OF THE NERDS PART 
2. I thought, I really do like this, 
so when I moved to New York 
it was the first thing I thought 
about doing. I figured, I’m here. 
I might as well try and it just 
snowballed into a bigger and big- 
ger thing. 

GC: So REVENGE OF THE 
NERDS 2 was your first film? 

TL: Yeah, but the worst part was 
that I got cut out. Initially it was 
supposed to be rated R but in 
the end they decided to go for a 
PG rating. My part and dialogue 
got cut because the scenes sur- 
rounding mine consisted of the 
typical cussing and topless girls 
carrying on. That material 
wouldn’t do for the PG rating and 
you can’t just erase everyone 



around you. They took out the 
entire sequence and nobody ever 
told me. So here I am with a row 
of my friends at the movie the- 
ater and before I know it the 
credits are rolling. I kept saying,, 
“I just don’t get it, where did my 
part go? What’s going on?” My 
scene ended up on the editing 
room floor. I was devastated. The 
most upsetting part is that I had 
helped three of my friends get 
cast and their parts stayed in. My 
friends were in and I was out. 

GC: What did you do next? 

TL: 1 laid low for a couple years 
after that and I really didn’t do 
much. It wasn’t until I moved to 
New York that I pursued acting 
as a career. 

GC: Did you model when you 
were younger? 

TL: No. I was taught to go to 
school and get a job in the com- 
munity at the bank or a store, 
something like that. You never 
move away. You never have 
those aspirations. It just didn't 
seem feasible there. You were 
taught to stay home, get married 
and have kids. Everybody else in 
my family did that but me. I took 
off the day I turned 18. I had my 
bags and car packed and I split. I 
ran as fast as I could run. 

GC: How does your family feel 
about your acting career? 

TL: Interestingly, my father is a 
preacher and my mother is a 
southern baptist minister. She is 
the epitome of the true and trust- 
worthy wife. For the most part 
they are happy about it. Of 
course, there are things they 
don’t like. They’ll say, “isn’t that 
a bit too much cleavage, those 
pants are too tight or did you 
have to say that word.” So I just 
don’t send it to them. They’re not 
going to enjoy seeing it, so why 
tempt fate? Why stick your head 
into the lion’s mouth if you don’t 
have too? I send them the clean 
cut stuff. 

GC: Will you send them DEMO- 
LITION HIGHWAY? 

TL: Yeah, they are looking for- 
ward to it since they came to see 
me when I finished shooting. We 
were able to spend the day to- 
gether and they brought my 
grandparents to see me before I 
flew back home. 

GC: You seem to be very close 
with your family? 

TL: I am. They’re good people 


and good hearted. That’s the way 
that I was brought up. Don’t for- 
get where you came from and 
don’t forget who your family is. 

GC: Are they supportive of your 
relationship with your boy- 
friend? 

TL: They don’t like the fact that 
I live with him but they know 
that there isn’t much they can do 
about it. I am stubborn and hard 
headed and am going to do what 
I want. They know he is a good 
person and takes good care of 
me. They’d like for us to get 
married and my father could 
perform the ceremony. I don’t 
think I’ll go that route though 
because I just can’t understand 
spending thousands of dollars on 
your own wedding party. I’ve 
seen the pressure that it puts on 
the couple and the parents and 
it’s over in one day. You meet 
people you don’t even want at 
your wedding. I’d rather take the 
money, go to Hawaii, get a 
preacher and go to the bottom 
of Diamond Head and we'll do it 
there. That’s my idea of how to 
do it but I’m just not in a big rush. 
We’ve been together for 6 years, 
neither of us is going anywhere. 
Things are just fine so I’ll leave 
them the way they are for 
awhile. When we decide to have 
kids, that's when we’ll do it. It is 
just a piece of paper. If you’re in 
it, you’re in it. If you’re monoga- 
mous, you’re monogamous be- 
fore or after you’re married. If 
he’s gonna cheat on you before 
you’re married then he’s prob- 
ably going to cheat afterwards. 
He’s very trusting and support- 
ive of me. We’re both in the en- 
tertainment industry. He used to 
sing for Deep Purple and Rain- 
bow so he knows what it's like 
to be the center of attention. He 
knows it feels good. He tells me, 
“have your day, I've had mine and 
I’ll have it again. Go and enjoy.” 
He’s just put out a solo album 
called “Nothing’s Changed”. 

GC: What are you doing right 
now? 

TL: Right now I am hosting a 
football show for the sports chan- 
nel. It’s great because I absolutely 
love football. On Sundays I don't 
want people to call me or bother 
me until the game is over. The 
football show ends in a few 
weeks and then I’ll be hosting 6 
episodes for an NBA show. I will 
have to consider whether or not 
I want to finish out the season if 
the show gets picked up, since it 
takes so much commitment. You 
don’t realize the limitations until 
you can’t go anywhere. I have 


had to give up several roles be- 
cause of scheduling conflicts 
during my 20 weeks doing the 
football show, but I wouldn’t 
have given that up for anything. 
I have the potential to go to Cali- 
fornia and meet with Full Moon 
Productions. They are making 
ten new movies this year and 
would like me to come out and 
read. I don’t want to miss out on 
that. I really like doing movies, 
getting to be so many people all 
of the time. 

GC: Do you think you’ll ever 
move to L.A.? 

TL: I don’t know, if I got a large 
enough commitment to some- 
thing I would be bicoastal. I’ve 
made a mark and get work here. 
I’m not sure if I want to pick up 
and leave it all behind. It really 
does depend on the offer. You 
can’t say no if the right deal 
comes along. I’m not gonna go 
out there and start from scratch 
though. I’ve got too many ties 
here. But you never know, things 
have a way of making them- 
selves evident and when they do 
you can't really fight it. 

GC: What do you like most about 
having an acting career? What 
are the down falls? 

TL: The downfall is never know- 
ing when or if you’re going to 
work and having to schmooze 
with people who aren’t very 
nice. This is a great business but 
it has a dark side. People can be 
unfair sometimes. Being an ac- 
tress, you are at the mercy of 
people who don’t know you and 
don’t care. It’s kind of scary. The 
upswing of acting is that you can 
be different people, express your- 
self in different ways. I like be- 
ing the center of attention. I’m 
very happy and comfortable in 
that driver’s seat. It’s fun to live 
out fantasies. You are always 
meeting so many different kinds 
of people and exposing yourself 
to situations that you probably 
wouldn’t find yourself in, any 
other way. It’s exciting and I am 
definitely not a 9 to 5 girl. I’d get 
fired for dancing on the office 
desk. 

GC: Exactly how long have you 
been making a career in acting? 

TL: The past three years or so. I 
got started really late. Before act- 
ing I did whatever I could to 
show off and make money. I did 
phonograms, bikini and t-shirt 
contests. 

GC: Have you received any 
titles? 


TL: I was the WSAG girl for a 
large radio station in southern 
Florida. It was a lot of fun be- 
cause I’d go to rock shows and 
escort the bands around. 

GC: From all of the roles that you 
have done, which is your favor- 
ite? 

TL: I enjoyed VAMPIRE VIXENS 
because I normally get very ag- 
gressive, outgoing, leadership 
type roles and in this I was cast 
as Shirley, a dizzy, happy-go-lucky 
airhead. It was fun. J.J. North also 
auditioned and out of the hun- 
dreds of girls that read, we were 
both cast in two of the three lead 
female roles. Usually, it’s the na- 
ture of the beast, since J.J. is 
blonde and blue-eyed, very soft 
spoken, voluptuous and sweet, 
she generally gets the more airy, 
innocent type roles. It’s typecast- 
ing. But in VAMPIRE VIXENS 
they gave her the bossy role and 
gave me the timid part. It was 
great to see J.J. yelling because it 
is so unlike her. It made me 
laugh. It was great to work for 
Ted. Leslie Glass was also won- 
derful to work with. That girl is 
a real pisser, what’s on the lung 
is on the tongue, she doesn’t hide 
anything from anyone. Everyone 
hit it off very well and I ended 
up meeting Fred Olen Ray. He 
was such a nice guy and it was 
great meeting everyone that I did. 
Of course, J.J. being my best 
friend, it was wonderful to actu- 
ally be spending time with her 
and making a movie. It was a 
double blessing. I've done so 
many different things and I love 
change. I’m always happy work- 
ing with people I know because 
most of the people 1 know are 
really good people. I enjoy spend- 
ing my off time with them. 
DEMOLITION HIGHWAY was a 
lot of fun because the dinners 
afterward were hysterical. There 
were so many different people, 
they all seemed to get along and 
they were so scared of the bik- 
ers. I immediately became bud- 
dies with the bikers, during the 
break I’d go out on beer runs 
with them just to go riding. I en- 
joy socializing with people. 
When you stay in one place for 
a long time you become sedated 
and stagnant. I like to brush off 
the moss and the fungus and 
keep rolling. 

GC: You and J.J. also appeared 
together in the movie DE- 
PRAVED. 

TL: Yes and we've also done 
BEAUTY SCHOOL and 
HOWARD STERN’S PRIVATE 
PARTS, as well as his TV show. 





We’ve both been on the cover 
of a trading cards guide called 
Lasting Images. We have our own 
trading cards together and sepa- 
rately. I love doing as much as I 
can with her, she is the consum- 
mate professional. We do a lot 
of the conventions together. She 
has a really good heart and soul. 
She’s great to be around. 

QC: How did the two of you 
meet? 

TL: We met while doing 

BEAUTY SCHOOL. She had a 
lead role and I a supporting so 
we didn’t get to spend too much 
time together but we had an in- 
stant liking toward one another. 
Time went on and we met again 
during HOWARD STERN’S PRI- 
VATE PARTS shooting the chap- 
ter girls. There we had a chance 
to talk and carry on. That was it, 
from then on we were attached 
at the hip. We try to work to- 
gether. She is my best represen- 
tative and I try to be her best 
representative. We do more for 
each other than the agents do for 
us. That’s how we met and we’ve 
been tight ever since. 

GC: Do you have any upcoming 
projects together? 

TL: It is difficult right now since 
she will be going to LA before 
me but we have been talking 
with Atlantic Graphic Images in 
Boston about an upcoming 
CD-Rom. I will play the leader 
of an intergalactic spaceship con- 
taining universal knowledge that 
keeps a forbidden planet of 
transformers, from taking over 
the universe. Although it does 
keep changing when better ideas 
are developed, the basic premise 
is intergalactic warfare. 

GC: And you’ll be in control... 

TL: I like that, back to the de- 
manding, responsible character. 

GC: The one with the power... 

TL: GIVE ME MY WHIP! Give me 
my intergalactical powered space 
gun. 

GC: What kind of roles would 
you like to do in the future? 

TL: I really like comedy. I’ve done 
things for Comedy Central, 
Troma Films and more of the 
parts I have played in movies 
have had a comical edge. I acci- 
dentally drifted off in that direc- 
tion and I fit comfortably in that 
mode. At the end of Vampire 
Vixens, Michelle Bauer pulled me 
aside and said “You have a knack 


for comedy. Comedy is all about 
timing. Your very animated and 
expressive. Don’t give that up, 
pursue it and you’ll fit in perfect.” 
I like being a goofball, it's fun. I 
am happy with those roles but I 
would like to do something seri- 
ous. I’d like to bring out the tears, 
protect my children, kick some 
butt, and get my kids 
back. ..something with some guts 
to it. 

GC: Have you had any actor 
training? 

TL: I have had improvisational 
training. I’ve found that improvi- 
sation is your strongest tool. It is 
the most universal to varied situ- 
ations. Going out there and fail- 


adrenaline. With film you never 
know how you did, you don’t 
know what it looks like and you 
don't know when it’s gonna 
come out. It could be two months 
or two years, so you have to be 
patient and I’m not really a pa- 
tient person. If there is one thing 
that I have learned in this busi- 
ness it’s patience, nothing comes 
overnight. It’s hurry up, hurry up, 
hurry up, wait. Sometimes it can 
be fun when you finally see 
something that you’ve waited for 
or it can be anti-climactic if it is 
not edited the same way you 
thought it’d be. TV is a lot like 
film and it’s cool because it comes 
out a lot quicker. I enjoy it all but 
a lot of people watch TV and 
you'll reach a much larger span. 



Frequently co-starring together - JJ North and Theresa Lynn. 


ing appallingly or 
doing it right and 
liking what you 
see when it comes 
out, is the best 
way. If you see 
yourself on TV 
and think you look like shit, it 
will be the last time. The learn- 
ing process is the best way. When 
you take classes you have to 
share them with other people 
and you may end up missing out 
unless someone takes a special 
notice of you. There is a lot I 
have to learn but I will take it 
one step at a time as I get there. 
GC: How do you compare do- 
ing film, T.V. and performing live? 

TL: There’s nothing like a live 
performance because of the in- 
stant gratification. Unfortunately, 
I am that kind of girl. If I plant a 
seed I want to see a flower to- 
morrow, not next week, not in 
the spring, I want to see it now. 
When you perform live response 
is there for the taking right off 
the bat. It is a rush and you think 
you might pass out from the 


GC: What about theater? 

TL: I don’t want to offend any- 
one but for the most part I have 
not seen any plays that I liked 
or enthused me enough to want 
to dedicate 6 days a week, give 
up holidays or my life to be in 
them. You really have to have a 
love for theater to give up your 
life to do it. Who knows if it’s 
going to run two weeks or two 
months, you could prepare for 
three months and only run a few 
weeks or three years, then 
you're really restricted. Working 
on a TV show once a week is 
nothing compared to giving up 
each day and never being able 
to leave. It’s kind of an oxymo- 
ron because I like the adrenaline 
rush from live performance yet 
I don’t want to do theater. I do 
like to dance and if I could ever 
become part of a dance show, it’d 
be great. Unfortunately they 
don’t really want girls my height. 
They're looking for 5 ” 7 ’ . 

GC: How tall are you? 


TL: 5”4’. But, if the opportunity 
ever arouse, my bags are packed. 
I’m on the road. I was on tour 
with my boyfriend when he was 
with Deep Purple, as a stylist and 
I had to set some of their stage 
items. I was the first one on that 
stage in front of 20,000 people. 
They would go into a frenzy, so 
I made sure I was always dressed 
up. Different city every night, 
buses, planes, trains, I loved it. I 
traveled around for a year to 
Europe, South America and the 
Middle East. You have to be will- 
ing to adapt to what there is. You 
have to forget about the tacos 
you love back home and the 24 
supermarket in Manhattan. Trav- 
eling experiences are great to 
draw from as an actress and ex- 
tremely educational. There are so 
many strange, interesting people 
to meet and you find yourself 
dealing with a lot of emotions. If 
you ever get the chance to travel. 
Go. That’s another reason I love 
movies so much is because of the 
potential of places you get to go. 
Take me away. 

GC: Have you ever shot in any 
exotic locations? 

TL: Not yet. Although I may be 
going to Puerto Rico to do an 
industrial video for a golf com- 
pany. The bikinis are in the 
drawer that’s all I'll need. 

GC: Do you golf? 

TL: It’s fun. I had never played 
golf before I caddied a charity 
outing for Kids with Cancer and 
I got a chance to hit some balls. 
The best part is driving the golf 
carts, doing a Starsky and Hutch 
over the water holes. The faster 
you go, the more bumps you hit, 
the better it is. 

GC: How many issues of Play- 
boy have you appeared in? 

TL: 7 

GC: Have you ever been the 
centerfold? 

TL: No, I’d like to but it’s tough 
because there are so many beau- 
tiful girls that want to do it. I am 
in Playboy’s specialty issues such 
as lingerie and book of blondes 
and redheads. 

GC: How often do you go to The 
Chiller Conventions? 

TL: I go when I can. It takes a 
while to prepare for the fans. I 
want to go in there and I want 
to do it right. I want to make a 
(continued on page 43) 
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LEGION OF THE NIGHT 

(starring Bill Hinzman, Tim 
Lovelace, Heather Fine, Ron 
Ashton, produced by: Matt 
Jaissle, written & Directed by: 
Matt Jaissle) A Kashmir Motion 
Pictures Production 

Here’s a pretty good flick that 
shows a lot of promise. “LEGION 
OF THE NIGHT” tells a good 
story, and does it well. 

When doctor Bloom 
(Hinzman), invents a drug that 
reanimates tissue, he is soon vis- 
ited by the mob. They eventu- 
ally create a legion of animated 
zombies to carry out their hits 
against their enemies. 

When one of the hits goes 
wrong, the doctor is killed. The 
good doctors son (Lovelace), tries 
to reanimate the zombies to 
avenge his fathers death. But, his 
programming is a wee bit off the 
mark and the zombies start kill- 
ing every thing in sight. He tries 
to kill the menions he has cre- 
ated in a final showdown. 

“LEGION OF THE NIGHT" 
starts out a little slow, but gains 
speed as the story unfolds. So 
many times, movies like this just 
drag along at a snails pace, but 
this flick is actually pretty inter- 
esting to watch. The elements 
of the film are all done well. The 
acting and FX are good, as is the 
script. At 90 minutes, the flick 
suffers a bit in the pacing of dia- 
logue and action. I think the film 
would flow a lot better at 70 min- 
utes, but the extra 20 minutes 
don’t hurt it enough to kill it. 

Check it out. 

(Available for $26 post paid 
from: THREAT THEATRE INT. 
PO BOX 7633, OLYMPIA, WA 
98507.) 


DARKEST SOUL 

(starring AL Darago, Jeff Witte, 
written & produced by: Doug 
Ulrich & al Darago, directed by: 
Doug Ulrich) A Nobudget pro- 
duction (no kidding?) 

“DARKEST SOUL” has a great 

title. 

Man, I just can’t think of any- 
thing else good to say about this 
flick. Let’s see... um’, it’s boring! 
Yeah, that’s it! It’s boring! It's also 
slow, stupid, and just plain bad. 

Two friends, Mark (Darago) 
and Tommy (Witte), are down 
on their luck. They’re ugly and 
can’t act. OOPS! Big- Surprise! 
They finally luck into a job dig- 
ging graves. They immediately 
start robbing the graves of the 
valuables of the deceased. After 
pawning the jewelry they find, 
they start buying hookers, par- 
tying harder, and growing apart. 
Eventually, Mark gets tired of 
Tommy’s bullshit, and things go 
awry! 

Why did it take the over an 
hour for that to happen? I was 
tired of Tommy’s bullshit in the 
first five minutes of the flick. 
This movie is just a waste of time. 
Nuff Said! 

DIRTY DICKS MUSIC TO DIE BY 

(a film by Dirty Dick & his sick 
friends) 

Here's a ten minute short that's 
high on concept, but low on qual- 
ity. The story, if I follow it right, 
is about some thugs torturing a 
girl. Meanwhile there are images 
of vampires and satanic rights 
thrown in for good measure. All 
of this is edited over a bed of 
Dirty Dick’s own original music. 
Cool, Huh? No? Well I didn’t 
think so either. 

(Available for $10 from: DIRTY 
DICK, PO BOX 1394, 
BRIDGEVIEW, IL 60455.) 

HORRORGIRL 

(starring Ghetty Chasun, Lena 
Miara, Doug Walker, produced, 
written, & directed by: Raoul 
Vehill) 

Man, am I gonna get letters 
from this one! Here’s a stupid 
piece of shit for all you slime 
buckets out there. If you like 
really bad music, terrible acting, 
and shoddy production values, 
“HORRORGIRL" is definitely 
your bucket of blood! 

Two chicks, Creatura (Chasun), 
and Slayme (Miara), kill their 


boyfriend, Fang (Walker). They 
then reanimate him, hook his 
bloodied carcass to a computer, 
and start making beautiful mu- 
sic together as the band 
Horrorgirl. Their soul purpose 
in life is to win the battle of the 
bands, so they can keep their 
apartment. 

At each performance of 
Horrorgirl, we get to see the 
chicks get naked in slow motion, 
as they get ready to perform. 
COOL! Then it’s tits a flyin’ as 
the band takes the stage and per- 
form really bad songs for an ever 
increasing crowd of followers. If 
the music business were only 
that easy! 

The one great thing about this 
flick is seeing Chasun show that 
she has matured in her acting 
ability with each project she 
does. But, alas, even her note- 
worthy performance can’t save 
this one. 

"HORRORGIRL" also sports 
some decent make up and ef- 
fects, but again the flick as a 
whole, just doesn't overcome all 
the bad qualities. The tedious 
establishing shots, the less than 
desirable audio quality, and the 
snails pacing made this hour long 
video seem like a month. Too 
bad! 

(Available for $24.99 plus $2 
shipping from: WHITE TRASH 
PROD. 2300 N. CLYBORN, SUITE 
113, CHICAGO, IL 60614.) 

UFO CONNECTIONS 

(hosted by: F.C. Mitchell) released 
by Mentor Video 

How many of you have seen a 
U.F.O.? If you have, you might 
be interested in this tape. If not, 
you’ll probably just be bored, like 
I was with this 35 minute video. 

“UFO CONNECTIONS” is ap- 
parently a cable access show 
that’s about different U.F.O. con- 
tacts. The video shows an inter- 
view with an alien contactee, 
complete with photos he shot 
during his contact with the U.F.O. 
Then we are treated to a caller 
on the line with his close encoun- 
ter. 

I couldn't tell if this video is a 
joke, or if it’s supposed to be real. 
The whole thing reeked of hoax, 
yet there was nothing on the 
tape to indicate a hoax. Watch it 
and you be the judge. 

(Available for $15 from: F. C. 
MITCHELL, 7331 TERRY ROBYN 
DR., ST. LOUIS, MO 63129) 



BACKLASH/OBLIVION 2 

(starring Richard Paid, Meg Fos- 
ter, Julie, Newmar, produced by: 
Vlad Paunescu & Dana 
Paunescu, Maxwell Canfield di- 
rected by: Sam Irvin) Presented 
by: Full Moon Entertainment 

Backlash/ Oblivion 2, picks up 
where the flick, “Oblivion”, stops. 
It tells the continuing story of a 
cast of characters, in a futuristic 
western town, at the far reaches 
of the galaxy. It centers around 
SWEENEY, (Caufield), a bounty 
hunter on the track of a wanted 
criminal. 

Through his adventures in 
Oblivion, we are lead to believe 
that he’s after a female named 
LASH, a leather clad roughian 
that everyone in town seems to 
be afraid of. After a lot of plot 
twists, we finally find out who 
the real fugitive is. 

Backlash / Oblivion 2 is just 
plain old sci-fi fun. Full Moon 
Entertainment usually puts out 
good product, and this is no ex- 
ception. The script is light and 
fun, the acting is stable, and the 
production values are rigorous. 
At about 80 minutes, the running 
is just about right for the pacing 
of the flick. 

THE DARK DEALER 

(starring Richard Hull, Kim 
Frazier, Rocky Patterson, 

Vincent Gaskins, Mark Fickert, 
produced by: Wynn Winberg, 
directed by: Tom Alexander) An 
Aries Productions Presentation 

Can you say L-O-N-G? Can you 
say B-O-R-I-N-G? Then you can 
describe, “The Dark Dealer". It 
don’t get much more boring that 
this folks. This turkey has got to 
be, without a doubt, one of the 
(continued on page55) 
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5 U Z E T T E 
5CHWENT - Lingerie 
magazine, rock 

video’s, commercial 
print, glamour, 

fashion and figure 
model. Photo by 
Anthony Foushi. 


JODY BL.RCET - a 

consistent multi 

awarded first place 
beauty pageant 

contest winner, 

glamour and fashion 
print model. Photo 
by No.rb Wrobel. 




TRRCY CHIQDR - glamour, fashion and 
figure published magazine model. Photo 
by John Gray. 




REENO ROCKET - headline dancer and published 
glamour print model. Photo by Werner Bunert. 


JRNINE VEZINR a new fashion, glamour and 
swimwear model with a bright future ahead of her. 
Photo by Russell Sommer. 



5HRNTELL LUMP - on going winner of swimwear 
beauty pageants and published glamour print model. 
Photo by John Gray. 



Shan tell Lump ■ photo by Werner Bunerl. 

Models can be contacted through GPPC, along with information on GPPC 
glamour model shoots/workshops, club membership, or their magazine 
GLAMOUR SPOTLIGHT by writing GPPC, PO Box 291, Bedford, IL 60499-0291 
or calling Edward Shanahan, club president, mornings at 708-430-5245. 


Suzette Schwanl & Tracy Cbioda. 
Photo by 


Jotly Blacel - photo by Russel Sommer. 


Reeno Rocket - photo by John 
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My mast sincere thanks goes out to all you slabs who wrote in with your pa- 
thetic problems and questions! If it weren’t for all of you and your idiotic 
dilemmas, I'd have one less thing to be irritated by!!! Anyway, keep sending 
your questions In - I’l take whatever you gat - chew you up and spit you out! 
If any of you think you’re man enough for me - think again, sucker - I’m prob- 
ably more of a man than you are!!! See you all next issue!!! - 

All mail should be sent to DRACULINA, which in turn will be for- 
warded to ELISABETH. Yes, she does exist, but wished to remain 
anonymous. All opinions are HERS! So don’t bitch at DRACULINA if 
you don't like her responses - WRITE HER AT YOUR OWN RISK! 
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□ear Belly Button Boy, 

YHWNH!! Oh, excuse me, I shouldn't be so rude, it’s just that your 
little secret fetish is so tame by my standards that it nearly 
puts me to sleep! No, you may not see a picture of my bely, you 
slut! Rnd even if I did know any girls who would let you touch 
their tummies, do you think I’d tell you?! PUH-LEEZE! 

I’m quite sure you do know the difference between fantasy and 
realty, but aH the same I think II watch the papers for any ritu- 
alistic stabbings in MinneapoBs! In the meantime, why don’t you 
watch the film KILLING ZOE, there is a belly scene in there that 
suits you I think, and anyone that has seen this film will know 
what I mean! Get your belly button pierced and play with your 
own damn stomach! 




□ear Horny and Confused, 

I must stop and wonder, as I c 
do, where the hell losers ike you came from! If anyone has the 
answer, feel free to let me know! Personally, I think “men” ike 
you must be mass-produced on an assembly line somewhere, 
slice sadly there seems to be such an abundance of you. Rs for 
your Bttle dilemma, I think the problem is really your girlfriends’ 
and not yours. Obviously, she trusted you enough to engage in 
this little threesome, and you blew it ike any asshole would. If 
she has any sense, and I hope far her sake she does, shel leave 
your sorry ass and find someone worth her time and sexual fa- 
vors! Rnd as for Ms. K, the third person, shel see right through 
you given time— so basically that's a lost cause! 

The jokes an you after al, wake up and be a mature man! 


□ear John, 

Rre you sure that your name isn’t Dick? Because only a dick 
would go looking far an underground or rare film at their local 
video stare! Get real, yeah I’m sure you’ll find RTTRCK OF THE 
GO FT. CENTERFOLD right on the shelve next to RLRDDIN and 
THE LITTLE MERMRID. You’re just going to have to try harder 
than that 

Rs for writing a script, go ahead by all means. Just be sure you 
have your shit together, because it is a time consulting project 
with a good chance of rejection... it's not as easy as you think. 
You may spend an entire year working on a script only to have 
everyone trash it and laugh unabashedly at you. May the force 
be with you John! 

. Dear Elisabeth, 

I have an embarassing problem, maybe you can help me out. 

I keep having this wet dream about John Travolta, and I'm afraid 
it means I'm gay. This is very embarsaaing for me because I live 
with my girlfriend, and I'm afraid she'll find out that it's not 
her I'm dreaming about. I'm afraid she would leave me if she knew the | 
I truth. Should I try dating men instead? Am I queer?? Please 
help! ! ! 

— Desperate 
, in Seattle 

□ear Desperate, 

HR HR HR HR HR! How can you help having a wet dream about 
John Travolta, he’s so manly and such a stud. Unfortunately 
far you, he is married and is not gay. I can’t relate to you, 
because even as a woman I don't thkik Mr. Travolta is the stuff 
for wet dreams. But I got to know, is it the 5RTURDRY NIGHT 
FEVER Travolta, or the modern day BROKEN RRRQW 
Travolta? Rnyway, I doubt you’re gay unless you have a con- 
stant waking urge to have sexual rela ti ons with another man. 
Your girlfriend probably won’t leave you if she finds out, shel 
just laugh as hard as I’m still laughing! 
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MARASSO 


heard from Melanie almost drowned out by her clapping 
(and the packed crowds’) was “that’s my husband!” 

Later, amidst the hustle and bustle back stage I went to 
meet Mark, and I thought to myself, obviously I’m not 
going to get a date from this evening's meeting, but some- 
thing Melanie’ said to me before Mark’s act started, some- 
thing about having worked in the movies as a body 
double told me that I just might have a good story on 
my hands! 

Melanie Good and I talked while Mark went out to do 
his second set. It’s a name that you want to remember, 
because the young lady behind it is one of the more 
multifaceted up and comers in a world of well meaning 
actresses, nasty ingenues and b-queens where in some 
cases the b does not stand for bad acting. 

From work as a radio DJ to being lead dancer/chore- 
ographer for Jane’s Addiction on the Lollapoluzza tour 
‘92 to her work as body double to acting roles on Seinfeld, 
the Nanny and b-movies, Melanie Good has far from 
your average credentials. 

“JENNIFER 8 was the film where I body-doubled for 


On a cold night in December I found myself wander- 
ing the streets of Santa Monica, CA. It was unusually 
cold for that area, even given the time of year. 

I found myself doing some more wandering, this time 
to get out of the cold. Passing by a club I noticed on the 
marquee that up and coming comic, MARK PITTA was 
performing that evening. I’d heard good things about 
him from some of the crew at Leno’s show so I thought, 
why not? 

After settling down in the club with the drink combo 
of Ginger Ale and hot chocolate, I looked around the 
club while the opening act finished up. My eyes found 
a very attractive blonde sitting at one of the tables up 
close to the stage area. I thought about it for a few mo- 
ments, and then decided to go over and say hello, figur- 
ing a little conversation, and maybe a new contact for 
my next trip out west wouldn’t hurt anyone. 

The young lady was very nice and very genuine. Her 
name was Melanie Good. Suddenly the emcee hit the 
stage and introduced the headliner, the aforementioned 
Mark Pitta. As conversation stopped, the last words I 


For the RUXNISG COOl /foster Melanie s 
leys are featured in the foreground rfs she 
also appears on the two hikes. 



Uma Thurman. I had to do a 
shower and a bath tub scene and, 
well, even though body-doubling 
was my job, I was still apprehen- 
sive about it. Well, Uma couldn’t 
have been more caring and con- 
siderate. She came up to me in 
the trailer, and then on the set 
before I filmed the scenes, like a 
mother hen, and made sure ev- 
erything was okay. Uma was 
different from a lot of the ac- 
tresses you body double in the 
industry, one or two turned out 
to be very unpleasant. They want 
you to double them for whatever 
reason, from a better body to 
sheer embarrassment at doing 
the scene themselves, yet they 
can be uncaring about you as a 
person.." 

Going from the world of the 
body doubles to sitcoms is quite 
a stretch, but let’s do it. 

Melanie is a sitcom veteran, in 
fact it was the legendary ‘70’s- 
early 80 s THREE’S COMPANY 
with Suzanne Somers, John Ritter 
and Joyce DeWitt that first influ- 
enced Melanie to dream - and 
then do. She still enjoys reruns 
of his TV classic even today. 
From dating Seinfeld’s Michael 
Richards to marrying a comic to 
working with and soothing over 
a tense COACH set, it’s a day 
dream come true. 

“When I did a guest spot on 
COACH, for whatever reason, the 


set was tense. Maybe it was the 
late script changes. Anyway, 
Craig T. Nelson went through the 
scenes we had together very ag- 
gressively. I blew a line. But that, 
and the different way I delivered 
the line, broke the tension. In- 
stead of blowing up at this new 
girl on the set with her change 
of lines, Craig relaxed and sim- 
ply went with it. 

“On SEINFELD something simi- 
lar happened during rehearsals. 
I actually suggested a line change, 
and you know what, they went 
with it! Jerry seemed a little 
taken aback at first, but he 
okayed it!" 

Though Melanie is wont to say 
it, this is the difference your re- 
porter has noticed between the 
real pros in the TV and studio 
features and the b-movie indus- 
try, not with the veterans like 
Corman, of course, but with the 
fly by nighters and younger pro- 
ducers. 

“Most of them don’t care about 
a good line or a good scene 
whether they have $10 to work 
with or 10 million! It’s giving the 
industry a bad name that it never 
had in the days of Vincent Price 
and the beach party flicks.” 

Melanie, away from the set, has 
interests ranging from Chocolate 
Chip Cookies and Pro Basketball 
(she excelled in College) to res 
(continued on next page) 


42 . 


□□LORES FULLER cont. 


AND WHEN YOU COULD NO 
LONGER CONTRIBUTE FINAN- 
CIALLY TO ED'S FILMS YOU 
WERE THROUGH? 

She had no right to say that about 
me. Otherwise, I wouldn't be work- 
ing all the time. I’d like to slap her 
for saying that. As far as Sara Jes- 
sica Parker is concerned, if you’re 
supposed to play somebody's life 
and you don’t then bother to call 
them up and find out what kind 
of person they are and what 
they've done with their life and 
what their talents and their char- 
acter is-she could have done a bet- 
ter performance if she’d gotten in 
touch, a lot deeper. The first thing 
I did at the premiere was find those 
two authors of "Ed Wood”. I said, 
"Did you know I was still alive?” 
They said, “Yes.” I said, “Then why 
in the hell didn’t you contact me? 

I know things that would have 
made that picture a lot more inter- 
esting." They said, “We were afraid 
to.” Tim Burton ok’d the script the 
way it was. Once it was set to go, 
they were afraid to rock the boat. 

YOU SAID YOU WANTED TO 
ADD SOMETHING ABOUT YOUR 
RELATIONSHIP TO ED? 

I tried to keep him in good health, 
exercising, the right food. During 
his years with me, he was prob- 
ably healthier than any other time. 

I tried to keep him from drinking, 
too. He would get upset sometimes 
and go to a bar on the corner. But 
he was never mean when he drank. 
He’d slur his words, but never a 
mean drunk. If he did have a 
drinking problem at that time, he 
was controlling it. He wanted to 

THERE5R LYNN cont.. 

good impression and give them 
their money’s worth. I didn’t have 
enough time to get to the Hallow- 
een Chiller because we'd just fin- 
ished shooting Demolition High- 
way but I did go by to say Hello. 
Hopefully, I will attend the one in 
the spring, unless a movie comes 
up. That is my priority, it’s the rea- 
son I get to go to Chiller. But when 
I get the opportunity, I’m there. J.J. 
and I will be at the table side by 
side with our magic markers. 

GC: Do you attend any other con- 
ventions? 

TL: Sometimes, Fangoria. 

GC: Do you have a fan club? 

TL: Yes, I do. Send SASE to... 

Theresa Lynn 
P.O. Box 6057 
Hoboken, N.J. 07030 
I will send a letter with updates 
and product availability. I am try- 
ing to work something out, so that 
people can pay a fee and I will 
send newsletters and updates 3-4 
times a year instead of them mail- 


marry me--he was doing whatever 
he could. 

HOW WAS ED AS A DIRECTOR? 
DID HE INSTRUCT, GUIDE, MO- 
TIVATE? 

He pretty much gave me free reign. 
He told me what he wanted. He 
gave me some instruction, but not 
like a director should have. Like I 
told Sara Jessica Parker recently, “if 
1 had had Tim Burton as a direc- 
tor, I’d have been wonderful, too." 
Eddie knew where everyone 
should be. He had a “storyboard” 
in his mind. I never respected him 
so much as when I saw him in ac- 
tion on the set. He’d give out com- 
mands to one and another clear 
across the room. He knew what 
everyone should be doing. He had 
it all planned out in his mind. He 
wanted nothing more t than to 
make good movies. 

WHAT FUNNY OR ODD THING 
ABOUT MAKING PICTURES WITH 
ED STANDS OUT IN YOUR 
MEMORY? 

There were times on the set when 
we would have a prop to move six 
feet or so. We’d have to wait for a 
prop man to come move it. It was 
a union thing. I wanted to do it 
myself and didn’t understand why 
we couldn’t. He paid scale. That 
irked him, too. We were short on 


WAS HE A HOMEBODY, OR A 
LADIES’ MAN? DID HE CHASE 
WOMEN? 

He was only chasing me at the 
time. He was always home in the 


ing and re-mailing SASE's. 

GC: What kinds of Theresa Lynn 
products are available? 

TL: Assorted trading cards, 8xl0's, 
Vampire Vixens, the movie and the 
poster. I’m working on a phone 
card. I welcome suggestions from 
anyone who has one. It's not about 
what I want, it's about what you 
want. I also have composites and 
two kinds of lighters that are pretty 
cool. 

GC: Is it the kind where your bi- 
kini rubs off? 

TL: No, I’m sorry boys and girls the 
bikini does not disintegrate when 
you turn me upside down. 

GC: In closing, is there anything 
you’d like to say? 

TL: Thank you to everyone who 
reads DRACULINA for your sup- 
port. Thanks for coming to the 
Chiller cons, ordering photos and 
writing letters, it is very much ap- 
preciated. 


evenings. We looked forward to 
that together. And despite the 
transvestite thing, he was all man 
all the way. 

WHAT IS YOUR OPINION OF 
THE NEW "ED WOOD” FILM? 
WHAT YOU LIKED OR DIDN’T 
LIKE? 

Tim Burton’s direction, 
camerawork, lighting was fantastic. 

I loved the film. Sara Jessica Parker 
playing me could have been so 
much softer. I was a softer per- 
son. I was hard-working and am- 
bitious and went after what I 
wanted, but I wasn't hard like she 
played me. There was teamwork, 
rapport, laughter and love. We’d 
go swimming, walking, or just talk- 
ing about ideas. 

SO YOU WENT TO THE "ED 
WOOD" PREMIERE IN L.A.? 

Yes, they sent a limo by for me and 
my husband, Philip Chamberlain. 
Philip was so camp and cute. He 
wore a red angora turtleneck 
sweater. 

TELL US ABOUT THE ANGORA 
SWEATERS. WERE THEY EXPEN- 
SIVE? DID YOU HAVE SEVERAL? 

They're so high. It’s ten times what 
it was. They were prevalent then. 
And it comes from a special rab- 
bit. I had quite a collection. They 
were so warm. 

AFTER ED HAD LOST HIS NUM- 
BER ONE STAR (LUGOSI), WHY 
DO YOU THINK HE DIDN’T WRITE 
A BOOK ON LUGOSI? 

I think he did write a book on 
Lugosi and it’s finally been recov- 

MELRNIE GOOD cont. 

cuing stray animals. 

“I first got involved with strays 
back home in Rochester, NY. I 
found a raccoon that looked like 
it was on it’s last leg. Well, I fed 
it with an eye dropper, and af- 
ter it got better, I took it to the 
humane society. We decided 
that the best thing for it was to 
let it go back to the wild, so I 
took the little thing back to the 
woods and released him.” 

Melanie has rescued and taken 
care of whole families of kittens 
to a lost boxer (not Mike Tyson) 
that she found this past Christ- 
mas Eve. 

Has Melanie had any interest- 
ing encounters with the wide 
ranging fan base she has, from 
Queen of the CD roms to 
sitcoms? 

“Being a regular for sometime 
on ABC’s AMERICA’S FUNNIEST 
HOME VIDEOS has gotten me 
noticed in the street or shopping 


ered by Bela Lugosi, Jr. Brett Th- 
ompson (producer of the new 
documentary, “The Haunted World 
of Ed Wood”) said that it had been 
thrown in the trash when Ed was 
kicked out of his apartment, but 
that it’s been retrieved. 

DO YOU THINK ED HAD ANY 
OTHER SKILLS THAT HE COULD 
HAVE FOUND WORK DOING 
SOMETHING IN ANY OTHER 
FIELD BESIDES PORNOGRAPHY? 
COULDN’T HE HAVE SOLD MEN’S 
SUITS? 

No. After Lugosi died, it was the 
alcohol. You have to be depend- 
able to hold down a regular job. 
Somebody puts a lot of faith and 
money behind you when you do 
a picture. They’re not going to do 
it while you're drinking. It was the 
only thing he could do. He couldn't 
have gotten and held a job because 
of the drinking. He could write. 
His thoughts came fast, like magic, 
and he typed fast. 

ARE YOU THINKING ABOUT A 
BOOK? 

It’s almost done. It’s called The 
Bizarre Life with Edward D. Wood, 
Jr. It should be done around the 
first of the year. I have a lot of 
intimate things that I haven't told 
that I put in the book. 

DO YOU SEE ANY OF YOUR "ED 
WOOD" COHORTS FROM THE 
PAST? 

I might do something soon with 
Maila Nurmi. I talked to Paul 
Marco on the phone. I really feel 
badly that he was cut out of “Ed 
Wood”. He didn’t make the final 


by little girls, families... In fact 
after one taping there were 20 
guys who stayed outside the stu- 
dio who were looking for auto- 
graphs. 

Melanie has the look of a 
model, a model who can DJ, 
dance and in fact as it turns out 
has also done stand up comedy 
at the Comedy at the Cabaret 
and at the Improv. She has 
modeled for over twenty video 
release box covers, and posed 
with Fabio for GQ and DETAILS 
with Russ Meyer. Melanie has 
also done the Harley Davidson 
and Body Glove calenders. 

As the evening wore down 
and it was time to leave, I said 
good bye to Melanie and Mark. 
As I left the club and hit the 
streets again, the unusual cold 
didn’t bother me this time, as I 
was still reflecting in the warmth 
of the meeting I just had with 
Melanie. 





bottle is thrown, but... (laughs) 
But as a general rule, you can’t 
go around pistol-whipping 
people. That’s why I find this 
kind of role so liberating, and 
such a natural extension of my- 
self. It’s kind of sobering to see 
that kind of negative energy find 
such a "Positive expression while 
creating a character. 

How that you've had a taste 
of both worlds, which do 
you prefer: stage or screen? 

They both have their benefits. 
The stage is a one-shot deal, but 
it’s hard to beat the energy of 
having a live audience there 
feeding you. And you really do 
become the character you are 
portraying for a couple of hours 
that way; it’s nice getting lost in 
a role like that. But shooting 
SHATTER DEAD, out of se- 
quence the way that films are, 
was like a bunch of mini-perfor- 
mances and it was the first time 
that I had been exposed to that. 

Scooter told me that he al- 
ways put you opposite per- 
formers who had previous 
film experience to help ad- 
just the level of your 'stage' 
performance. 

Really? That’s interesting. I was 
never really aware of that. It s 
true that to produce a great scene 
you really have to work with the 
other person, not against them. 
There really is a kind of chemis- 
try occurring. But it’s not a con- 
scious thing; it’s not something 
that you just sit there and think 
about. It either happens or it 
doesn’t. 


Do like the fact that, as an 
actress, you’re currently re- 
siding in the horror genre? 


I like horror films, and 1 like the ; 
fact that you can express these 
‘extreme emotions’ in them. I’ve 
always been interested in the . 
intensity of the dark side of hu- 
man emotions, which is some- j 
thing that isn’t always explored 
so much in other film genres. As ! 
much as I like the horror genre, 

I don’t know if it’s the one I’d 
like to stay in forever. I’d rather 
see the elements of horror spill 
out into the mainstream. Horror 
especially, if it's not done right, 
can come off as campy; and I’m 
not too fond of that kind of thing. 
The tone of SHATTER DEAD is 
very different from so much 
other stuff that I’ve seen recently, 
and that’s a big part of what in- 
trigued me about it. 


What scene in SHATTER DEAD 
did you find most difficult? 


The one that really stretched me, 
the one that I really had the most 
trouble with, was the gun fella- 
tio scene in the cemetery (dur- 
ing the dream sequence). I didn’t 
quite understand the point of 
that scene, and it made me un-| 
comfortable. I didn't see the need 
to be sacrilegious just for shock 
value. If I’m gonna' be an ex- 
tremist, it’s going to be for a rca- ; 
son. 


When I said the same thing 
to Scooter, he told me it was 
to foreshadow the evolution 
of the gun as a sexual tool,, 
from a cold piece of metal 
into a hard penis. Or some- 




mm 


planation. Heller than the one 1 
got on-set! (laughter) 

And your favorite scene? 

One of the most memorable for 
me was at the end, sifting in the 
bathroom next to a bathtub full 
of blood. You really got a sense 
of the vulnerability of her char- 
acter in that scene. Angry and 
sad at the same time; what a 
beautiful combination. And I 
love the angle the camera is 
shooting it from, looking down 
at me; it really captures the feel- 
ing of that moment. One of the 
things 1 like about working with 
Scooter is that you don't get a 
scene like that every day. It re- 
ally touched on a special area of 
the imagination for me; at that 
point, I really felt like I was help- 
ing achieve a very original vision. 
I also love the scene where I'm 
at the mirror searching for tears 
and find them in a leaky faucet. 
Those images really captured a 
feeling of pure sadness. 

Is there anything about 
SHATTER DEAD that, if you 
could, you would go back 
and change in terms of your 
own performance? 

The scene where the zombies 
arc attacking me in the car kind 
of annoys me. It doesn’t work at 
all and kind of takes away from 


some of the seriousness of the 
movie. It seems kind of cheap 
and obvious. And 1 know 
Scooter isn't pleased with that 
stuff either. In terms of my per- 
formance it s difficult for me to 
tell; here was my character go- 
ing through the apocalypse, so 
she was naturally unfocused. 
That sense of confusion and dis- 
orientation could easily he inter- 
preted as a lack of emotion, and 
I've been accused of just gritting 
my teeth and grunting. But I 
think that being able to express 
yourself in that way, without dia- 
logue, is one of the highest lev- 
els of acting.. That shell-shocked 
feeling was especially poignant 
to me; I think Susan is just deal- 
ing with survival here. I was 
working to capture what hap- 
pens when everything inside of 
you shuts down and your natu- 
ral defenses lake over. Not ev- 
ery waking, living, breathing 
moment is an actor moment. In 
the end. it really is just the story 
of a woman with a big bag of 
groceries who wants to get home 
to her lover. 

Did you find the many nude 
scenes difficult? 

No, not at all. Which is kind of 
surprising, 1 guess. I think part 
of the reason is that none of it 
felt exploitative to me; it all 
seemed to have a reason. Plus 



the fact that I felt comfortable 
among ail these people who are 
my friends. In fact, I think some 
of those scenes are quite beauti- 
ful. Part of the reason is that my 
body type is not your typical 
‘Barbie-doll' figure; I'm really thin 
and small-breasted, so I didn't feel 
like running around like that 
would he especially arousing to 
viewers. It all felt pretty matter- 
of-fact and almost, that dreaded 
word. arty. 


end we were shooting we ended 
up in a different location with a 
different set of people to work 
with. It was fun the way that it 
brought a whole lot of unique 
and talented people together. I 
enjoyed being in Brooklyn one 
weekend and then in Upstate 
New York (Middletown) the 
next. 

And what are your future 
plans? 


Having other naked people 
around you must have 
made it a little more com- 
fortable. 

No, not really. In fact the shower 
scene between myself and flora 
Fauna was the only time that I 
suspected, hev, we re being ex- 
ploited here.' But when 1 saw it 
in the final cut. it turned out to 
he quite beautiful in the way that 
it was shot and edited. So even 
that little portion that I suspected, 
by the time it had been filtered 
through the director's vision, 
turned out to be a special scene. 
I like how it starts out as an erotic 
scene, and then slaps you in the 
face when you least expect it. 
Talk about a ‘cold shower’! 

Did you have any fun making 
SHATTER DEAD? 

1 like the fact that every vveek- 


I’ve always considered myself a 
poet first, a writer second, and 
finally an actress. I'd also love to 
direct, but who wouldn't? I'd re- 
ally like to see a wider forum for 
people to express themselves in 
an artistic manner. So many en- 
deavors become quickly com- 
mercialized, and the beauty and 
originality of many ideas gets lost 
in all that crap. The same stuff 
gets copied over and over again: 
we need more unpredictable vi- 
sions. 

With these photos of Stark 
Raven , it's good to see a subver- 
sion of the traditional nude with 
the come-bither look that perme- 
ates most erotic magazines. The 
dichotomy of her soft nakedness 
adorned with blood, and the 
hard gun in her hand raised 
and ready for action reveals 
that Stark Raven may be naked 
but she's still angry; you look 
upon her at your own risk. 




feet. A classy John Woo- 
style action drama, di- 
rected by the Christophe 
Ga-ils of 

NECRONOMICON. 


November 5th 1995. 

Cold weather. 

People coughing every- 
where: in the streets, at the 
bar, in the underground. 

We are not in Siberia. Wel- 
come to Milan, one of the 
coldest cities of Italy, land 
of the fog, and of course 
the 62nd Intonational 
Film Market (MIFED). 

This years market is 
strongest than ever, hum- ARTIST VIEW ot- 
hers talk by themselves, ferecl the 
Over 300 cinema compa- b u y e r s 
nies, over 400 movies the 
shown with 250 world third 
premiere screenings. And 
the horror cinema? The 
impression is that market 
has reached the point of 
saturation for this genre, 
underestimated from the | 

official critic. Traditional -V&- 

action films with nobod- 
ies cast always sell well, 
erotic thriller resists, sci-fi 
is probably living a new install- 
youth thanks to the fact ment of 
that today everybody the serial 


contents of a still. The side 
effects of the serum are 
terrible, and the poor guy 
soon changes into a pissed 
off monster. Cool make 
ups from Vincent J. 
Guastini... even il Ted 
Bohus is better as pro- 
ducer (DEADLY SPAWN, 
THE ALIEN FACTOR) 
than behind the camera. 


erial killer (HOUSE). Problem is 
who's cut- we’re on the threshold of 
ting the year 2000, and a retelling 
throats frame by frame of the old 
screenplay of John Sayles 
has no sense. Also from 
Concorde, a SHOWGIRLS 
clone, STRIPTEASER. For 
the record, Gorman's com- 
pany was the first to show 
lap dancing in B-movies 
(Katt Shea Ruben's 
STRIPPED TO KILL is 
dated 1987). 

of inno- 
cent chil- CONQUISTADOR EN- 
en. TERTAINMENT offered a 


seems capable of arrang- MIRROR MIR- spicy screening for SAV- 

ing a couple of cheesy ROR, THE VOYEUR. Di- CIBY SALES offered a AGE, a new movie star- 


digital EX. 

Once again, here's your 
A-Z film products list 
compiled by your favor- 
ite Italian rep. Don’t get 
too excited though. Not 
everything is gold. 


ARROW FILMS is a com- 
pany devoted to under- 
ground horror. It was 
marketing not only 
Cooke & Talbot’s 
FREAKSHOW (see 


rected by two women, 
Rachel Gordon and Vir- 
ginia Perfili, the trailer 
shows Billy Drago facing 
the horrors coming out 
from the cursed mirror. 
More interesting was Tom 
Alexander’s trilogy of ter- 
ror, THE DARK DEALER. 
Some good SPFX and fast 
editing. 

AUGUST ENTERTAIN- 
MENT presented the furi- 
ous CRYING FREEMAN. 


new arty vampire movie, 
NADJA, directed by 
Michael Almereyda un- 
der the supervision of 
David Lynch. 

CONCORDE had in their 
catalogue the never end- 
ing film series put to- 
gether under the name 
"Roger Corman presents". 
The newest episode of the 
collection, fresh from the 
editing room, is the re- 
make of PIRANHA. 


ring Olivier Grimier 
(NEMESIS, AUTOMATIC). 
Directed by veteran Avi 
Nesher (SHE, 

DOPPELGANGER), the 
movie sees our French su- 
perman witness the mas- 
sacre of his family, wiped 
out by professional kill- 
ers. Blinded by the rage, 
turned into a sort of wild 
animal, Olivier runs away 
in the desert, where he 
finds shelter in an old 
cave. Here he finds some 


“Draculina” #24), but also 
Ted A. Bonus’ THE RE- 
GENERATED MAN. A re- 


One word for this: incred- 
ible. One of the best pro- 
ductions of Brian Yuzna, 


signed by the unknown 
Scott Levy. As we watched 
the movie, we could tell it 


ancient alien machines, 
which will transform 
him into the ultimate Cro- 


searcher is beaten by two 
masked thieves, who 
force him to drink the 


and watch out for Mark 
Dacascos in the role of the 
crying killer: simply per- 


wasn't particularly bad, as 
this new version stars the 
“evergreen” William Katt 


Magnon fighter, the Sav- 
age! Professionally shot, 
the first half of SAVAGE is 



pure adrenaline, then unfortu- 
nately, the rest of the movie 
slows down into the usual 
actioner. After SAVAGE, Grunier 
is going to star in another sci-fi 
pic from Conquistador, called 
MERCENARY. Once again Avi 
Nesher is going to write and di- 
rect. A movie called SEMI-AUTO- 
MATIC is in pre-production, and 
this will debut a new kickboxer 
from France, Xavier Declie. 

At the stand of EGM FILM we 
had the chance to talk with the 
British director John Eyres, 
present at the market with his 
son Paul. Credits of John Eyres 
include the popular sci-fi scries 
PROJECT SHADOWCHASER 
parts 1-3 and MONOLITH. The 
company of the man who cre- 
ated the legend of Frank 
Zagarino is specializing in the 
production of a package of new 
science fiction adventures: THE 
APOCALYPSE (a shuttle threat 
ens to crash over a moon 
colony!), DARK PLANET and 
TIMELOCK were all in pre-sales. 

FANTASTUDIO PRODUZIONI is 
finally completing the long- 
awaited Danilo Del Monte’s 
16mm BLOODY TREE-L’ALBERO 


MALEDETTO. Del Monte is also 
working on several other horror 
projects. See the interview we did 
with Danilo! 

FIRST DISTRIBUTORS HK LTD. 

presented a screening of SHOCK- 


ING ASIA 3-AFTER DARK. A 
more appropriate title would 
have been SLEAZY ASIA, as in 
this documentary the password 
is “fuck” and the best sequence 
shows a girl suckling her two 
piglets! 


FM ENTERTAINMENT screened 
the long-awaited sequel to Van 
Damme’s 1987 smash hit 
BLOODSPORT. Were talking 
about BLOODSPORT 2 THE 
NEXT KUMITE, directed by the 
same producer Alan Mehrez. The 




Massimo F. Lavagnini meets “Bloody 
Tree“ creator Danilo Del Monte 

We are in Acilia, 30 kilometers from 
Rome, in the warehouse where Danilo 
Del Monle keeps all the creations of his 
“Fantastudio Produzioni”. 

For years, Del Monte has worked as as- 
sistant set-designer for most of the pro- 
ductions of the defunct Charles Band's 
Empire company. Many souvenirs from 
the movies lie covered by the dust of time, 
and we recognize two crash-helmets 
from ROBOT JOX and a couple of latex 
masks from ARENA. "I wish I have more 
space for all this stuff”, says Del Monte, 
“some day I will have to move to a bigger 
place”. 

Back aL Empire, the man admits he got 
a lot of experience with Band’s pics, 


"ARENA was incredible. There was a 
scene where the space gladiators fought 
in front of the public, but there was no 
money to pay the extras, so most of the 
spectators were actually pieces of wood 
(laughs)”. 

Soon after the end of Empire, Del xMonte 
decides to work on his own and to open 
the “Fantastudio", an FX shop of 
“cinematographies fantasies & creations”, 
from prosthetics to animatronics. “I can’t 
even remember how many movies I’ve 
done. Some people come here and just ask 
me for one arm or a leg, so how can I re- 
member?” We ask him about a couple of 
the props - a stone cross and an eye-pop- 
ping head... “The cross comes from the set 
of ... DRACULA X of Mario Salieri, even if 
I assure you I didn't know they wanted to 









ST I PTE AS HR video 
boxes come in two 
styles: left: Prude 
version and right: 
Horny guy version. 


new street hero is Daniel 
Bernhardt. 

FM VIDEO (an Italian company, 
no connection with the FM En- 
tertainment) was selling an amaz- 
ing porn movie, SEXY KILLER 
NIKYTA. Big boobs are courtesy 
of miss Sarah Young. 

FRIES/SCHULTZ FILM GROUP 
had in development THE 
W1LLIES-THE SERIES, some TV 
movies for children in the same 
vein of TALES FROM THE 
CRYPT. Other fresh products 
were WITCHBOARD 3-THE 
POSSESSION, the new chapter of 
the saga created by Kevin 
Tenney, and Tenney's written 
DEMONHOUSE, which from the 
pictures looks like we're back to 
the good times of NIGHT OF 
THE DEMONS. 

FULL MOON ENTERTAINMENT 
had nothing new and exciting 
this year. Again, they had in their 
catalogue Stuart Gordon’s 
CASTLE FREAK and the super- 
fluous OBLIVION 2, in which our 
friends from Texas battle a giant 
turtle. Bah. 


HOLLYWOOD PICTURES pre- 
sented to the buyers a package 
of action products, the most fun 
of which was SAMURAI COP. 
The poster artwork is made in 
Italy. 

IMAGE ORGANIZATIONS the 
company of Pierre David, had 
on sale the usual package of 
erotic thrillers, destined straight 
to Italian TV. The usual “deja vu” 
titles: DADDY’S GIRL, DEAD 
COLD, THE FIANCEE, THE 
NURSE... 


shpot a porn (laughs). The head was used 
for Joe d’Amato's RETURN FROM 
DEATH-FRANKENSTEIN 2000. Tt was shot 
nearby herein the surroundings of Acilia, 
and I made all the special effects”, he takes 
a small head with a blond wig, “this was 
the child who’s beheaded in the woods”. 

The most impressive work of Del Monte 
is a big T-Rex roaring menacingly in front 
of us. “It has been commissioned from 
United Intonational Pictures for a Juras- 
sic Park disco party. I made a set of dino- 
saurs for them. Recently I’ve built other 
animals, a fake shark for Bruno Maftei's 
CRUEL JAWS and the dolphin of SNOW- 
BALL. I'm very proud of this last one, it 
looks real”. 

We enter in the office of Del Monte and 
we see an autograph of Tom Savini hung 


up on the wall, together with a drawing 
of Sergio Stivaletti. The office is cluttered, 
two film viewers take up most of the 
space. "It’s here that I created my 
BLOODY TREE. I wrote it, I produced it 
with a budget of a hundred millions lire. 
I also directed it, made the effects and the 
editing. I did everything. Now it is in post- 
production. Troma is interested in distri- 
bution, so I think I'm going to shoot a se- 
quel”. 

The plot sees three young scouts bat- 
tling an evil secular tree in the woods and 
promises to be very violent. But the vol- 
canic Del Monte is working on a new se- 
ries of films. Titles sound promising: EVIL 
TALES, EGYPT HORROR, DRAGON’S LE- 
GION (a fantasy with elves!), SHE VAM- 
PIRE and MUTANT ZOMBIE! 


GOLDCREST FILMS offered an- 
other Stuart Gordon's pic, SPACE 
TRUCKERS, and the interesting 
GASOLINE ALLEY, a crime drama 
directed by Buddy Giovinazzo 
(COMBAT SHOCK). 


GRUPPO MINERVA commercial- 
ized the Italian horror film TAL- 
ISMAN, which is a reedited ver- 
sion of THE CROSS OF SEVEN 
JEWELS. Director is Marco Anto- 
nio Andolfi, see the interview 
with him. 





IMPACT brought to the market 
the funny spoof ALIEN BEACH 
PARTY MASSACRE. The prelimi- 
nary of the movie is very inter- 
esting: an alien race has created 
the ultimate weapon, 

Deathsphere, which has the form 
of a volleyball! Imagine what 
happens, when the sphere is 
launched on the earth and is 
picked up by some guys on the 
beach... Grue special effects see 
an harpoon on the balls of a 
lucky guy and a nutty professor 
being chopped off every three 
minutes, apparently he feels no 
pain! 

IMPERIAL ENTERTAINMENT 

people, suspicious as usual, had 
no trailers from their most recent 
productions, NEMESIS 111 and 
Tibor Takacs’ SABOTAGE, star- 
ring Mark “FREEMAN” Dacascos. 

INTERLIGHT PICTURES had an 

interesting picture in pre-produc- 
tion, DNA, which is going to be 
directed by William Mesa and 
will see “Indiana Jones meet the 
Predator in the jungles of South 
America”. Looks promising, and 
I’m even more excited about the 
presence of Mark Dacascos in 
the cast. 

J & M ENTERTAINMENT offered 
AN AMERICAN WEREWOLF IN 
PARIS, which is going to be di- 
rected by unknown Anthony 
Waller. But who needs a sequel 


rockstar Chriss Lee, is bitten by a 
laboratory rat imported from 
Transylvania, and gradually turns 
into the ultimate gay vampire 
Drag-houla! 

NORDISK FILM TV, the Danish 
company which last year sold 
the rights of the fantastic 
NIGHTWATCH, comes back to 
visit the genre of suspense with 
the strange SIDSTE TIME (THE 
FINAL HOUR). A group of teen- 
agers are trapped in a deserted 
school in the company of a se- 
rial killer, but if you’re thinking 
you’re watching NIGHT 
SCHOOL PART 25 you’re dead 
wrong. Visions of the present 
and of the future mix together 
into an unexpected manner in 
this original thriller, so original 
that at the ending there’s no logi- 
cal explanation for all the events 
that you’ve witnessed during the 
movie... More coherent, the ter- 
rors of FARLIGT VENSKAB 
(BODY SWITCH). A mad profes- 
sor succeeds in switching his 
mind and dying body with a 
young and healthy body of an 
incautious boy. The idea’s very 
close to last years Polygram Films 
LA MACHINE, but this Ulf 
Pilgaard, the cop of 
NIGHTWATCH, is far superior to 
Gerard Depardieu. 

OVERSEAS screened the mod- 
est new Tony Randel chiller, 
ONE GOOD TURN. 

PALISADES has in 

preproduction the new Meir 


JAG FILMWORLD had in pro- 
duction a new interesting action/ 
horror, WOLFHUNTER, in which 
our Filipino hero Jay Gonzales 
meets a werewolf! Fan-tas-tic! 


KATHY MORGAN INTERNA- 
TIONAL showed us the fantastic 
drawings from a movie which 
should hit the box office in the 
summer of 1996. WARRIORS OF 
VIRTUE, the fantastic story of an 
LA boy transported into a paral- 
lel universe populated by war- 
rior kangaroos, is going to be di- 
rected by the acclaimed HK film- 
maker Ronny Yu (JLANG-HU). 
State of the art FX will be cre- 
ated by Tony Gardner 
(DARKMAN, HOCUS POCUS, 
SPEED), as for the wire-sus- 
pended swordfighting will be 
choreographed by Ching Siu 
Tung (CHINESE GHOST 
STORY)! I’m really looking for- 
ward to seeing the finished film. 


KUSHNER-LOCKE screened a 
new erotic horror, called 
SERPENT’S LAIR. Once again, the 
forces of evil are nesting into an 
old house rented by the unaware 
Jeff Fahey, but the film of Jeffrey 
Reiner ain’t no ROSEMARYS 
BABY, and our hero is forced to 
screw every five minutes a beau- 
tiful succubus. Interesting for 
about half an hour, then it’ll bore 
you to death. 


MALOFILM people, very dis- 
trustful towards the press, 
showed us a clip from BLOOD 


and a trailer of the okay kiddie 
horror FRANKENSTEIN AND 
ME, starring the glorious has 
been Burt Reynolds. 


MIRAMAX presented the 
screening the awful HALLOW- 
EEN 6. What a pathetic ending 
for Donald Pleasence! Also the 
new film from Robert Rodriguez, 
FROM DUSK TILL DAWN. Even 
if “Fangoria” is trying to pass it 
off as the Film of the Year, be- 
cause of the screenplay written 
by the bighead with the golden 
touch, Quentin Tarantino (for 
your delight, he’s also acting), my 
suggestion is “take it easy", as the 
movie looks absolutely dull from 
the pictures we saw... 


MOONSTONE screened the 
new Don “The Drag” Wilson, 
NIGHT HUNTER. This time, the 
"Muscles from Korea” fight 
against a sect of ridiculous vam- 
pires. Not that he’s less ridiculous, 
with the long dark hairstyle of 
the Crow! 


MOVIE REPS had attending in 
their office an old acquaintance 
of “Draculina”, president Krishna 
Shah, the man who brought you 
many years ago HARD ROCK 
ZOMBIES! After a friendly con- 
versation, Krishna showed us the 
promos of his latest productions, 
GHOST GUNFIGHTER, A west- 
ern/horror settled in a ghost 
town, and the funny horror com- 
edy DRAGHOULA, directed by 
Bashar Shbib (JULIA HAS TWO 
LOVERS). A Jewish scientist, 


50 . 




PART 2 ! Will the movie be ever 
made? 

PEACOCK FILMS had in their 
catalogue new cool action pic- 
tures like CITY DRAGON, THE 
SECRET FORCE (starring Jeff 
Weston from AMERICAN NINJA 
2) and WARRIOR OF JUSTICE 
aka INVITATION TO DIE, plus a 
new underground horror pic 
called BACK FROM HELL, di- 
rected by Mat Jaissle. 

PRISM PICTURES presented a 
great merchandising campaign 
with FRANKENSTEIN SINGS, a 
demented musical fantasy in the 
vein of ROCKY HORROR di- 
rected by Joel Cohen and Alec 
Sokolow. Great expectations are 
for SLEEPSTALKER 2 (in 
preproduction). This sandy hero 


pre-sale new terrors with JACK 
FROST. 

PROMARK ENTERTAINMENT 

proudly announced the new 
AMITY VILLF. DOLLHOUSE (aka 
AMITYVILLE THE GIFT). Noth- 
ing new here, just a little girl re- 
leasing the evil spirits from her 
dollhouse. 

REPUBLIC ENTERTAINMENT 

had three of the most interest- 
ing movies of all the exhibition. 
We're not alone in the universe, 
THE INVADERS proves it. This 4 
hour mini-series for the Fox Tele- 
vision network starts again 
where the classic TV saga of the 
60s was interrupted. More sci-fi 
adventures with ROBO WAR- 
RIORS (aka ROBOJOX 2) com- 
ing this summer. Terror time 


with the creatures of NIGHT OF 
THE SCARECROW. The new 
movie of Jeff Burr opens in the 
States straight on video January 
16th 1996. 

It was evident that people of 
ROYAL OAKS held not in great 
esteem JACK-O-LANTERN, the 
new movie starring Linnea TM 
SCREAMING” Quigley and di- 
rected by Steve Latshaw under 
the executive production of Fred 
Olen Ray. No poster put up in 
the stand, nothing of nothing. We 
had to insist to watch just a short 
trailer from the film, which looks 
okay. And I was thinking that Mr.. 
Andrew Stevens, actor of NIGHT 
EYES and president of the com- 
pany, was a nice person... 

From RYSHER ENTERTAIN- 


MENT another Frankenstein 
story with MR. STICH, starring 
Rutger Hauer. 

SACIS were very' kind to show 
us the promo reel from the lat- 
est, "top secret” film of Dario 
Argento, THE STENDHAL SYN- 
DROME. Now I see why Dario 
doesn’t want to show to the press 
the trailer. From the images we 
saw, we understood the Roman 
director is trying to change his 
style after the flop of TRAUMA. 
Blood all over the body of Asia 
Argento, who’s even raped by 
the maniac (heh). The scenes we 
saw could have been taken from 
a Jess Franco film, and this could 
be an improvement for Dario... 

SHOWCASE had two interest- 
ing sci-fi pics. One’s XTRO 3: 





WATCH THE SKIES, once again produced and di- 
rected by the original creator of the series, Harry 
Bromley Davenport. The second pic is about the 
umpteenth invasion of Earth. Title (not very origi- 
nal) is INVADER, and the director is Mark H. Baker. 


SMART EGG presented a new sci-fi action, THE 
RANDOM FACTOR, featuring the hot stalet Gloria 
Pryor. 


SOGEPAQ offered the new' film of Alex de la Igiesia 
(ACCION MUTANTE). Title’s EL DIA DE LA 
BEST1A - DAY OF THE BEAST, a Satanic spoof. 


SPELLING FILMS INTERNATIONAL had in pro- 
duction the new' Tom Holland movie adapted from 
a Stephen King novel, THINNER. More puppet hor- 
rors writh the entertaining RUMPEI.STII.TSKIN by- 
Mark Jones. 


TRANS ATLANTIC has in post-production the am- 
bitious HF.I.LRAI.SER TV-BLOODLINE, which looks 
very enjoyable from the trailer. 


TRIMARK PICTURES presented some new hor- 
ror films. Meet doctor Alan Feinstone (I heard 
Flintslone?), hero of Brian Yuzna’s latest chiller THE 
DENTIST. Sometimes they come back, but they 
could have taken some more rest in the grave. 
Here’s the sequel nobody had asked for, but from 
trailer it looks better than part one - SOME- 
TIMES THEY COME BACK 2, directed by STAR 
VOYAGER writer Adam Grossman. And last 
but not least, another killing toy film, PINOCCHIO 
SYNDROME. There’s no respect anymore for 
the fairy tales of our childhood. 

VICTOR FILM CO. screened Bob Keen's 
PROTEUS. With my surprise I was sit- 
ting to watch a remake of PLANK- 
TON (see “Draculina" #21). It's clear 
that screenwriter Alessandro 
Moncse has cannibalized the 
"Slimer" of Harry Adam 
Knight... 

VISTA STREET distributes 
a new shot-on-video 
erotic horror film, 
DEMONSOUL. There 
are some nightmares 
you don’t want to go 
away, and Erica is 
-your wet dream 
made flesh. 


THE TRLI5MRN RND 
THE END OF THE WORLD 


Meet Marco Antonio Andolfi, also 
known as Eddy Endolf or Allan 
Fleming, author and performer of 
one of the most bizarre Italian hor- 
ror films of the decade. We re talk- 
ing about THE CROSS OF SEVEN 
JEWELS, out on video in Japan (in a 
censored version) and imported in 
America by Midnight Video, A 
ntovte made tr» 1986. re-edited in 
1995 and transformed into the am- 
bitious TALISMAN. Here's the result 
of our meeting in the office of 
"Seven Stars Pictures’ on a cold Ro- 
man morning of December. 

D: Introduce yourself to our read- 
ers. 

MAA: 1 was born in South Italy, 
Caserta, then I moved to North. 1 car- 
ried out a long agonistic activity, 
weight lifting and the decathlon. I 
studied recitation at the Centro 
Sperimentale of Rome, but 1 didn't 
obtain the grant. 

D: How did you start to do cinema? 
MAA: I had an accident, so I had to 
choose my way. It was just a chance 
that I became an actor, I owe it to 
my strong constitution. 

D: Which was your first movie? 
MAA: ZORRO THE REBEL, by Piero 
Pierotti. Then I made UN MILIONE 
DI DOI.LARI PER SETTF. ASSASSIN1 
with Umberto T.enzi. 1 did just little 
roles, then they didn’t call me any- 
more. They said I had too clean of a 
face. The truth was that I wasn’t rec- 
ommended. The only one w-ho be- 
lieved in me was Franco Zeffirelli, I 
should have worked with Richard 
Burton, but I was unpleasant to 
some people at the production. At 
the time I was living in a boarding 
house, and they always called me 
around eleven o’clock, right in the 
hour when I had to move out. the 
room for cleaning. They said 1 wasn't 
available, so 1 lost the job. 1 should 
have done II. DELITTO 
MATTEOTTI, even a spaghetti west- 
ern with Tonino Valerii... The only 
chance that I had to make ends meet 
was going on the stage at the the- 
atre, but as you can understand I 
didn’t do it with passion... I began 
with the theatre in 1969. They al- 
ways gave me negative roles... who 
knows, maybe because I have a 
strong voice... and I did a hundred 
comedies. In 1975 1 opened my own 
company, which was called 
“Compagnia di Prosa Roma". 

D: How did you become a director? 
MAA: During a performance show 
in which I was also assistant direc- 
tor. My company was very little, so 
I had to do the 


directing without really wanting 
it. 

D: Which is the difference be- 
tween theatre and cinema? 
MAA: The preparation is the 
same, but with the theatre you 
risk less money. There’s more 
professionalism in theatre. With 
cinema, when you’ve finished 
shooing and come back home 
you feel like a white collar. At 
least, this is my impression. 
When you're on the set and 
have to direct, then the artist’s 
spark lights up in you... if you 
have it. I owe everything to my 
theatrical experiences, I know in- 
stinctively if something doesn't 
work on the scene. 

D: Why did you choose to make 
your debut with an horror 
movie? 

MAA: I have performed in ev- 
ery kind of work, so why 
shouldn’t I do a horror movie? 
At the time, something bad hap- 
pened to me in Naples... I wit- 
nessed a bag-snatching, then the 
robbers got angry with me, they 
tore off a golden cross that I had 
on my neck and they ran away 
on a motorcycle. I did a sprint 
and I caught them. I’ve been 
threatened by the gangsters. An 
unpleasant story... 

D: Its amazing, it’s the same 
bag-snatching that we see in 
THE CROSS OF SEVEN JEWELS! 
MAA: It's an autobiographi- 
cal experience, that I wanted 


to transpose on the screen. 
D: it seems that in your movie 
you give much relief to the reli- 
gious element. 

MAA: I come from a Catholic 
culture and I also staged the life 
of Jesus. THE TEN COMMAND- 
MENTS is one of my favorite 
movies. I think that in real life 
there’s no middle way between 
good and evil. My character is 
good and evil at the same time, 
good and inoffensive in life be- 
cause he’s not looking for 
trouble, but when he splits in 
two he goes through a transfor- 
mation which distorts his per- 
sonality... He’s possessed by evil. 
There’s a fight in his ego be- 
tween good and evil, because he 
is born from a satanic embrace. 
The cross protects him from the 
evil influences of his nature. 

D: Would you define the de- 
monic “double” an heroic nem- 
esis of the protagonist? 

MAA: Yes, because he destroys 
evil, the criminals... I wish there 
were more people of this stamp! 
The demon kills a fake sorcer- 
ess, a prostitute, after he has had 
an intercourse with her. It means 
that sex, which has the appear- 
ance of love, can instigate a ho- 
micide. 

D: Are you satisfied of the re- 
sults obtained with THE CROSS 
OF SEVEN JEWELS? 

MAA: Not of the 1986 version, 
which I shot in four weeks in 35 


mm. I had a very low budget... 
and to tell you the truth I feel a 
little bit ashamed of that movie. 
I’m still asking myself how, but 
I succeeded to obtain a state sub- 
sidy of 100 million lire. They 
forced me to do everything The 
producer, the executive pro- 
ducer, the organizer, even the 
film editor and the regional dis- 
tributor of the movie... I had cho- 
se the actors, then I found them 
all changed! One of the few that 
remained from the original cast 
was Gordon Mitchell, he was an 
extraordinary man... he gave me 
some suggestions with much 
education... everybody else was 
looking down upon me. But 
they had to change their mind 
when they saw how I directed. 
I developed an instinct. I was 
terrorified with the idea of di- 
recting a movie, but I did it. I 
didn’t trust in my acting talent, 
but I plucked up courage. Ev- 
ery man has a special gift, dif- 
ferent from the others. He has 
to bring it out because many 
don’t make use of it. 

D: In 1995 you shot TALISMAN 
taking many inserts from THE 
CROSS OF SEVEN JEWELS. 
Which is the difference between 
the two versions? 

MAA: There’s a difference of 
contents - THE CROSS ended 
with a freeze frame of the 
Vatican, the symbol of Christian- 
ity was a message of hope for 


mankind. Ten years has passed 
since my first movie, today I’m 
more of a pessimist. The only 
hope that remains to man is di- 
rectly God. TALISMAN has been 
completely re-edited, there are 
many new sequences. The 
movie begins in 1962, in those 
days in which world was in a 
time of peace. When the talis- 
man is lost, the Earth is shaken 
by catastrophes... This means 
that, in the next future, the loss 
of some morals, put in the 
wrong hands, will lead us to war 
and destruction. 

D: How do you reconcile the 
nude shots with a religious and 
mystical subject? 

MAA: In THE CROSS, my cam- 
era operator decided to shoot 
some sequences his way, because 
he came from porn. I didn’t want 
those shots, I had to throw away 
many hard scenes. 

D: Future projects? 

MAA: I’ve just finished the 
screenplay for a new movie, LA 
VILLA ROSSA (RED HOUSE), a 
psychological thriller. Its a big co- 
production of four nations, and 
the plot sees the drama of a 
young girl sent away by her par- 
ents, and living in a new family. 
Her psychic trauma is so great 
that she starts to kill all the lov- 
ers of the stepfather... In paral- 
lel, there’s also a very compli- 
cated spy intrigue. 





VINTAGE 1960'£ & 70'S 
EXPLOITATION-CINEMA 


BUNNY YEAGER’S NUOE CAMERA 1963 
C. Maria Stinger. Bunny Yeager photographs gor- 
geous glamour models in fun filled nudie cutie! 0: 
Barry Mahon. 

CARGO OF LOVE 1968 B/W. Evil “Lupo” sis- 
ters lure young maidens to white slave racket in 
sadistic thrill a minute New York roughie! By Anton 
Holden director of "Aroused". 

CHRISTINE KEELER AFFAIR 1964 B/W. 
Yvonne Buckingham, John Orew Barrymore. Beau- 
tiful teen demimondaine scandalizes British jet 
set. Banned in England! 



D 0 M I N I 0 U E 
IN DAUGHTERS 
OF LESBOS 

1969 B/W. This story 
deals freely with a 
secret society of 
lesbians and their mode 
of living, loving and 


0OMir>KK.e castrating. D:P 
Woodcock. 


MY BODY HUNGERS 1967 B/W. Black gar- 
ter belt is the instrument of depraved lust and 
murder. D: Joe Samo. Original jazz score by Stan 
Free. 



ic jazz score by Luristan Inc. 

D: Sam S. Catah 

ONE NAKED NIGHT 1963 B/W. Audrey 
Campbell. NYC degenerates corrupt small town 
virgin. D: Al Viola Jazz score by Chet McIntyre. 



SECRETS OF THE NAZI CRIMINALS 1962 
B/W. Penetrating analysis 
of Hitler's rise to power. Ex- 
tensive background on 
Himmler, Goering, Hess, 

Goebbels & others. Exhaus- 
tive detail on their gigantic 
murder operation - complete with corpses, statis- 
tics & maps. Minerva Int. (Sweden) Narrated in 
English, a.k.a. MEIN KAMPH II 



1000 SHAPES OF FEMALE 1963 C. Audrey 
Campbell. Beatnik coffee house spoof with pre- 
tentious Greenwich Village artists. D: Barry Mahon. 


SOME LIKE IT 
VIOLENT 1968 
B/W. Big time 
sadistic pimp 
develops 
computerized 
prostitution racket 
Barry Mahon's best! 
D: Kemal Horulu. 


VIRGIN COWBOY 1975 C. Liz Renay. Bridgette 
Maier. Prostitute falls for virgin cowboy in violent 
sexploitation western. Cal Vista release. 




TORTURED 

FEMALES 

196S B/W. Wildcat 
strippers in leopard 
skin lingerie 
whipped without 
mercy! Mitam's 
1st release. 



VINTAGE 1970's XXX CINEMA 


AGONY OF LASH, LACE & LOVE 1975 C. 
Sadistic rubber freak tortures femme hostage! 
ANAL ASSAULT 1970-75 C. Bridgette Maier. 
Documents brutal anal eroticism. Includes "DEEP 
APSE', loops by Lasse Braun, NAZI PAPISTS & many 
more. 


ANAL ULTRA VIXENS 1970’s C. Linda 
McDowell, Vanessa Del Rio, Lisa Deleeuw, John 
Holmes. Collection of anal loops featuring SUPER 
BUSTY starlets! 

ANGEL ON FIRE 1975 C. Despicable woman- 
izer returns as ball busting female. D: Roberta 
Findlay. 


THE CHEATERS 

1973 C. Creep in ski 
mask rapes sleazy 
biker chick, while 
cycle gang disciplines 
busty mamas! Go go 
boots and bellbottoms 


CITY WOMEN 1972 C. Rene Bond. Come away 
with sensual city women as their passionate fan- 
tasies come to life. 

CUM MING ATTRACTIONS 1970-75 C. 
USCHI DIGARD. Agony of Lash, Lace & Love, Prey 
of a Call Girl. Sensations. Mistress of Depravity. 
Violation of Claudia. Last Step Down. Dark Dreams. 
Too Young Too Care & 20 more 1st time on video 
XXX trailers. 

THE DEVIL INSIDE HER 1976 C. ANNIE 
SPRINKLE endures heavy G/S humiliation in story 
of Satanic mayhem. D: Zebedy Colt! 



THE ELEVATOR W2 C. Young & fresh CANDY 
SAMPLES devours everything in sight! 



HOUSE OF DESADEm C. Vanessa Del Rio. 
Seance happy swingers unleash the sadistic spirit 
of De Sade. Features extreme pain rituals and anal 
abuse. Pink. Floyd soundtrack. 

INCREDIBLE BODY SNATCHERS 1972 C. 
Hollywood drifters rape mother & virgin daughter 
in blood splattered color! D: Harry Hopper. 


ALPHA BLUE ARCHIVES®, INC. 

A permanent archive for the 
preservation of erotic, exploitation & 
ephemeral cinema. Our commitment 
Is to QUALITY. We use onlg the best 
film transfer and video duplication 
services available. Most importantly, 
we do NOT CENSOR our films! 


Alpha Blue Archives" , Inc., Dept. OR, P.O. Box 16072, Oakland, CA 94610. 
E-mail: archives@sirius.com. Ph/Fax: 510-268-0811. M-Fri. 9 to 5 P.M. 
Payment by cash, check, money order & all major credit cards. 

All tapes recorded SP Mode on high quality tape-shipped in pmtective sleeves. 
All orders shipped UPS ground. $4 1st tape, .75 each additional. 

CA residents add 8.25% sales tax. 

International orders include additional $5 per tape. NTSC -VHS on ly! 
Checks must clear. Allow 2 to 3 weeks for delivery. ~ 

Signed statement of 2 1 year age must accompany order. I 


KITTY’S PLEASURE PALACE 1971 C. Girl trauma- 
tized by Nazi brutality assassinates rapist, serial killer and 
necrophile. Big budget special effects! D: Jack Genero. 


HAROCORE 

1973 t The ULTIMATE ^ ’* 

big budget. BLOOO : 

splattered hardcore \ 

roughie! Hospital death : , 
cult terrorize teenage tg|g 

Maria with Necrophilia, iBC <L 

Meathuoks. Castration. ^1 % J|% 

Lesbo Nurses. * fBl 
Deathdreams. Decapitabon. Throat Slashings. Blood 
Orgies & more. Do not miss this film! 


THE LUMBERJACKS 1971 C. Rednecks attack hip- 
pie and rape bis woman. Hippie seeks vengeance! 
MILLIE'S HOMECOMING 1972 C. Tina Russell. 
Dolly Sharpe. Petite maid pampers Lady Zazu & her freaky 
friends! 

PERVERTED PASSION m C. Sex degenerate mur- 
ders Hollywood nobodies in black humored portrait of 
society's psycho trash running amok. Absolute classic! D: 
RAY DENNIS STECKLER using pseudonym Cindy Lou 
Sutters. 


HISTORY OF i 
RAPE 1970-75 2 
C. Documents j 
rape in XXX cin- j 
ema. Includes 1 


Lasse Braun's 1 UAjJLLu 
VIOUNCF & more. 

WARNING: Highly graphic images of un- 
relenting sexual brutality. 


SAN FRANCISCO BALL 1971 C. Vicious rapists ter- 
rorize 3 beautiful women in vile, hate filled roughie. 

D: Jack Genero. 

SATAN'S SEX SLAVES 1971 C. Satan hypnotizes 
sex starved hippies. "They traded one moment of ecstasy 
for an eternity of pain!" 

SEX & THE SINGLE VAMPIRE 1970 C, Sandy 
Dempsey. John Holmes sinks his teeth into sex crazed 
swingers. ED WOOD style, spooky horror. 

TERRI’S REVENGE 1975 C. Terri Hall. Radical New 
York women start WAR. (Women Against Rape), then 
take vengeance on male abusers. Rabid exploitation by 
Zebedy Colt! 

WHAT ABOUT JANE 1971 C. Marsha Strawberry 
(Busty). Captivating, surreal portrait of a lonely housewife’s 
search for sexual fulfillment. High budget beautifully pho- 
tographed. An Alpha Blue favorite. 



















□ERTH SCAN cant... 

shitiest movies I’ve ever had to 
sleep through. I would tell you 
more about it, but 1 kept falling 
asleep while I was trying to 
watch it. 

“The Dark Dealer" is the oT 
devil himself. As people die, they 
are treated to a blackjack game 
with the devil for their soul. If 
they lose, they have to watch this 
turd for all eternity! JUST KID- 
DING! The devil gets their soul 
if they lose. Now that’s original! 

Three different individuals 
meet their untimely demise and 
are thrust into the devils’ card 
game. We get to see all the bor- 
ing, drawn out, events of their 
pathetic lives, that lead them to 


their meeting with the devil. BIG 
FUCKIN’ DEAL! 

There is little nudity in this 
flick. And since the acting and 
script suck so bad, there is noth- 
ing to keep your attention. At 
about 80 minutes long, “The Dark 
Dealer” is about 79 minutes too 
long! 

MOMMY 

(starring Brinke Stevens, Majel 
Barret, Patty McCormack, Jason 
Miller, produced by: Max Allan 
Collins, written & directed by: 
Max Allen Collins) 

“MOMMY" is a film with a story 
behind it. Like a lot of the other 
movies that I review for 
DRACULINA, “MOMMY" has the 
ingredients of a really good flick. 


The movie is the dream child 
of Max Allen Collins, a writer 
from the small town of 
Muscatine, Iowa. His idea was to 
produce a film that picked up 
where the film, “THE BAD 
SEED", left off. He wanted to tell 
the story of what would happen 
when the character that Patty 
McCormack played in the “BAD 
SEED”, grew up and had a child 
of her own. 

Well, things haven’t changed 
much in the forty or so years 
since McCormack went on her 
first murder spree. Not long af- 
ter the films start, she is once 
again up to her old tricks. Even 
the talents of Brinke Stevens, Ja- 
son Miller, and Majel Barret can’t 


stop Mommy once she's on a roll. 
The next 70 minutes is a mod- 
ern re-hash of the events that 
made McCormack an Oscar 
nominee forty years ago. 

Although the flick touts alot of 
talented names and a 100 million 
dollar budget ( that’s what they 
said, 100 MILLION ), it falls short 
of its promising sell line in a big 
way. It moves along slowly, al- 
most tentatively in it’s course to 
re-establish a story line that we 
have all seen before. 

Now don’t get me wrong, I 
think “MOMMY" deserves being 
seen. I was just disappointed that 
the flick didn’t live up to the 
hype around it. But, they never 
do, do they? 


BLOODY BOK cont._ 

made for $50,000. I hope they 
have some success, although it’s, 
regrettably, getting harder all the 
time. 

DEMOLITION HIGHWAY - not 
to be confused, I suppose, with 
Jim Wynorski’s new film DEMO- 
LITION HIGH, read more like a 
press release than an article. 
How about an update on COM- 
PELLING EVIDENCE - I’ve been 
reading about it for years it 
seems, but can’t find it on video. 
Do you know who released it? 


Was it released? 

Maria Ortiz - okay, so’ I only 
looked at the pictures. 

WITCHBAIT - Now there’s a 
title. Can’t say much here ex- 
cept that I’m amazed at how fast 
some people work! I thought 1 
was quick, but the video maker 
here says “The editing will take 
approximately three weeks and 
then it’s ready for distribution." 
Really? It usually takes at least 
five weeks for us to edit and 
then another four weeks of post 
sound and music, then a week 


of sound mixing. I must be get- 
ting old. 

I found the reviews of Jewel 
Shepard’s videos to be press re- 
leases as well, with literally no 
evaluation of the program what- 
soever. 

Fred Olen Ray 
Hollywood, CA 

Since going to color I tend to 
get carried away with the 
photo's - as opposed to the early 
issues that read like books. I'm 
still searching for that happy 


medium between text and pix, 
which I’m hopefully getting close 
to obtaining (what I really need 
is about another 40 pages to 
play with). 

On COMPELLING EVIDENCE... 
I just got the word the other day 
that Stratosphere broke off ne- 
gotiations with a US video label 
and decided to release the movie 
themselves. From my under- 
standing, the video should be 
ready for sale in May. Needless 
to say, DRACULINA will have 
copies available by issue * 27 . 



UNCUT 

VIDEOS 


Horror 


Ortxrrs fulfilled 
within five 


Sex amb 
Violence 


Controversial 

Rarities 


Foreign orbers 
welcome 


Exploitation 


Death Tapes 


...anb other sought | 
after videos from | 
arownb the worlb. ft, 


Send $3.00 and include a statement of age 1 8+ for a photo 
packed catalog. Over 40 pages with full length reviews. 


Enaction Direct, P.0. Box 4441-H, Scottsdale AZ 85261-4441 


CLASSIFIEDS 

Reach thousands of readers for only .25 per word. Deadline 
for #27 is May 15, 1996. Write for current display ad rates, or 
if you own a fax call 618-659-1293 and follow the fax-on-de- 
mand instructions and receive the rates instantaneously. 


SIDESHOW CINEMA PRE- 
SENTS FILMS FOR THE 
GOOFY! SICK TIME, 40 min- 
utes - $12: You know you’re 
having a bad day when you’d 
rather be at work. CUT- 
THROATS, 80 minutes - $15: A 
harried office worker finds 
his job becoming a walking 
nightmare. LOONS, 80 min- 
utes - $15: A witch curses a fam- 
ily with hereditary insanity. 
WORKING STIFFS, 62 minutes 
- $10: Scumbag employers cre- 
ate workaholics from the 
grave. Include $1.75 each for 
postage and handling. Send 
check or money order to: 
SIDESHOW CINEMA, 26 
Emerson st., Mendon, MA 
01756. 


UNEARTHLY VIDEO: $16 post- 
paid! Quality VHS: obscure 
50s SF, adult, gore, horror, 
weirdo. Send two stamps for 
catalog. PO BOX 681914, Or- 
lando, FL 32868-1914. 


LIFE SIZE SKULLS $15, adult 
products, body casting kits, 
Gargoyles, skeletons. VIDEOS: 
Blood Farmers, Motel Hell, 
Wizard of Gore, $19-95, ship- 
ping included. Catalog $6. 
RICK MEYERS, 9918 Old 
Andersonville Pike, Powell, 
TN 37849. 


WANTED TO BUY: Home- 
made, amateur, Damsels in 
Distress videos. Have a good 
camcorder, steady hand and a 
female friend or a single fe- 
male willing to have fun act- 
ing out fantasy death scenes 
send contact to: S. BROWN, PO 
Box 900, Plumsteadville, PA 
18949. 


RARE ADULT, cult, indepen- 
dent, and rare films by mail. 
Send SASE with .55 postage for 
catalog. We also buy films, 
send your list. IVC, 432 North 
Highland Ave. #13, Plymouth, 
WI 53073. 


I 





For those who enjoy the work of fetish photographer ERIC KROLL (featured in 
the now sold out DRACULINA #22), you’ll be happy to hear he has entered the 
computer age with his new CD rom. Compatible with both Mac and Windows, 
the CD features eight different models with more than 700 high-resolution color 
photos, insightful narratives, and videos. Leather, corsets, stiletto heels, PVC 
jumpsuits, rubber, topless, bottomless and nude... it’s all covered in Kroll fash- 
ion... Takes the humdrum out of hours of computer work! To get your 
co PY send $49-95 plus $5 shipping ($10 shipping foreign) to: ERIC KROLL 
PHOTOGRAPHS, 1735 Pacific Ave., Suite 2, San Francisco, CA 94109. Make 
sure say you read it in DRACULINA! 




HORROR PICTURES COLLECTION presents VINCENT PRICE! This 
digest size book features 40 pages of Vincent Price photo’s from his 
impressive career - with an introduction by George Stover, this book 
is a must for Price fans. Write to GERARD NOEL, 90, RUE GANDHI, 
46000 CAHORS, FRANCE for more information on this book and all 
the other HORROR PICTURE books that have been produced thus far. 
Make sure you add a couple bucks or international response coupons. 


You live in a foreign county and your having trouble getting 
your favorite zines? You may wish to check out DARK CARNI- 
VAL DISTRIBUTION. Their 44 page catalog is stuffed with pub- 
lications from around the world (including everyone's favor- 
ite, DRACULINA). To get a subscription, which includes 1 full 
catalog and 3 updated supplements, send 1.50 pounds (UK), 3.00 
pounds or $6 (Europe) and 5 pounds or $10 (USA & rest of the 
world) to: STEVE MIDWINTER, 17 COTTAGE BECK ROAD, 
SCUNTHORPE, SOUTH HUMBERSIDE, DN16 1LQ, ENGLAND. 



TlW&scription RA TE 

ONLY $ 15.00 


ED MIRONIUK has 
just released the 
first edition print- 
ing of 

DEMONATRIX. 
Signed and num- 
bered edition of 
1,000. 18” x 25” 

printed on 70 pt. 
glossy stock This 
computer art will 
simply blow you 
away! You can get 
your copy directly 
from DRACULINA 
for only $25, plus $3 
for shipping tube: 
DRACULINA, PO 
BOX 587, GLEN 
CARBON, IL 62034. 



The AMERICAN MOTION PICTURE SOCIETY has an- 
nounced the details of it’s Annual International Film/ 
Video Competition and Festival to be held in Victoria, B.C. 
October 3-6. Open to all motion picture makers both in 
video and film. Entry fees only $5 per entry. Cash prizes 
totaling $1,000. Full details, and entry forms when ready 
in May, are available from: AMERICAN MOTION PICTURE 
SOCIETY, Box 4034, Long Beach, CA 90804-0034. Tell them 
DRACULINA sent you. 
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presents a BURCHETT/FOX Production 

Deadly Dreamgirls 


I t'<ii mini) a Special Appearance by -Larissa McConAs 

Starring JENNIFER HUSS. PAUL MORRIS, JENNY WALLACE 
Also leaturing CHARLES COOPER, ROB CALVERT 
STACEY SPARKS. and AMBER NEWMAN as "Randi" 

is an exotic dance club with a differ- 
ence: it is owned by a beautiful vampire and her 
two lovely companions. They have a unique way 
of dealing with unruly or obnoxious customers - 
they treat them as lunch. 

Now, Heather, an innocent but down on her luck 
young woman, has begun working at the club and 
has caught the eye of Tasha, the lead vampire. 
Tasha must now battle a troubled young priest in 
a struggle for Heather's soul! 

NOW from DRACULINA for only 


(see inside back 
cover for order 
ing information) 


(see inside back cover for ordering information) 








POSTAGE ON TAPES: $3 FOR 
FIRST ONE - $1 FOR EACH 
ADDITIONAL TAPE! SEE INSIDE 
BACK COVER FOR COMPLETE 
ORDERING INFORMATION. 


GORE WHORE: A detective is hired by a scientist to find a serum that was 
stolen by his female lab assistant. After investigating, he finds that the assis- 
tant is a dead street whore and the serum is a reanimating agent that must be 
continually injected for her survival. Possibly the most bizarre movie ever 
made! 

"GORE WHORE brings a splashy grand finale to the 'gore trilogy'. Com- 
bining brisk action, deviant sexual behavior, cool special effects and juicy 
splatter"... J.R. Bookwalter, ALTERNATIVE CINEMA 
$25 (plus $3 first class post.) 


WICKED GAMES: The bloody TRUTH OR DARE saga that began in 
1986 continues now in WICKED GAMES, a twisted tale of hallucinatory 
eroticism and outrageous gore. Dare to be a witness to true insanity as 
we follow the murderous rampage of a Copper Masked Madman who 
systematically slaughters the sexually promiscuous and socially deviant 
individuals of a small southern town! $20 plus $3 first class post. 


SCREAM DREAM: MELISSA 

MOORE's first movie! A rock n' 
roll nightmare with lot's of nu- 
dity, gore, and other good stuff! 
This little seen video from 1988 
is now available for $22 plus $3 
first class post. 


VAMPIES AND OTHER STEREOTYPES: In this slickly produced 
horror feature all is not what it seems. As darkness sweeps across 
the Big Apple Ivan and Harry begin their night patrol. Their mis- 
sion: to investigate a particularly gruesome case. But tonight they 
will confront an EVIL so powerful they will need more than guns 
to survive. $20 plus $3 first class post. 


GOROTICA: When two jewelry thieves are being hunted by the 
police, one decides to dispose of the evidence by swallowing it... he's 
then shot by the cops and killed. His friend attempts to escape with 
his body, but is befriended by a necrophiliac who has her way with 
the dead man... and then attempts to sell his body to a homosexual 
dying from AIDS... Getting a diamond was never this HARD! Or ever 
this SICK! 

"....Joe Bob says check it out..." Joe Bob Briggs, DRIVE-IN MOVIE 
CRITIC $20 (plus $3 1st class post.) 


ORGASM 

e Ultimate Climax 

IB >CBOX222A 

vhite mate wants Jff fi 8 


love ... 

„w. My motel 
jr place! Lets do I' 
to me! Stampi 
r envelope helps n 

GORGASM: A sadistic tale of 
detective hot on the trail of a 
beautiful woman, that's giving 
people the "ULTIMATE CLIMAX!" 

"Writer/director Hugh 

Gallagher is someone to care- 
fully watch over the next few 
years. His low-budget effort here 
is quite remarkable..." Tom 
Brown, THE B'S NEST 

$20 (plus $3 1st class post.) 






ARTISTIC LICENSE, INC PRESENTS 


Featuring the song LOVE KILLER from Jess Franco’s 


SKULLS and MORE! Imported from Spain 


DOUBLE FEATURE: 

DARK HARVEST 

A group of young people are on 
their way to a secluded desert 
horse ranch for the weekend. But, 
their van breaks down and they 
are forced to hike through the 
desert. They go through a sacred 
Indian burial grotind where seem- 
ingly innocent looking "scare- 
crows" have now returned to seek 
revenge by killing off visitors. 
ALSO ON THE SAME TAPE: 

DEATH BY LOVE 

Joel has it all... women, money, and 
fame as a w'orld renowned sculp- 
tor. Unfortunately for his beauti- 
ful models, Joel has a hidden na- 
ture... Witness the terror when his 
innocent beauties fall prey to his 
lust for blood. 

Both movies only $19.95 


VflMPYRES Tim Greaves - 7 x 10 - 100 pages 
One of the most erotic vampire movies ever 
made! Complete coverage of this classic from 
the 70 ! s with behind the scenes coverage assisted 
by director Jose Ramon Larraz and producer 
Brian Smedley-Aston. Complete coverage of the 
beautiful stars Marianne Morris and Anulka, 
with the most extensive photo collection ever 
seen on this movie, with many behind the scenes 
photos. Originally printed in digest size in En- 
gland, it instantly sold out! Now, laid out in a 
larger size, perfect bound, more pages with full 
color cover. Contains nudity and graphic vio- 
lence. The sexist vampire book you’ll ever find! 
512.35 


Brittany Meredith is a fashion 
model in demand. She has it all 
until her boyfriend is killed in a 
motorcycle race. The worlds of 
dreams of Brittany collide as 
Ricky comes back to pledge his 
eternal love... and goes on a mur- 
derous rampage to have Brittany 

all to himself. - $14.95 


you CAN BUILD... 

THE LOST IN SPACE ROBOT 

A complete, step-by-step guide to building a 1:1 scale 
LOST IN SPACE Robot replica from the ground up. 
YOU CAN BUILD... THE LOST IN SPACE ROBOT... a 
book that will gtiide the reader through every step 
in building their own full size LOST IN SPACE ro- 
bot replica. Lavishly illustrated with photos show- 
ing every stage of the project, this book is also a 
good gtiide for anyone interested in learning about 
molding and casting plastic, including resin casting 
and vacuforming. Perfect-bound, with a two-color 
laminated cover, and has 96 pages of text. $9.95 
THIS BOOK SHIPS IN JUNE - ADVANCE 
ORDERS ARE NOW BEING ACCEPTED! 


You Can Build... 
he LOST IN SPACE Robot 


INVASION OF THE B-GIRLS 


1,000 copy SIGNED & NUMBERED w/photo 

1 1 J Ikj 

Jewel Shepard 

v — 

8 1/2 x 11, full color cover, perfect bound, 
160 pages. 

Originally released in 1992 - this special 1,000 

\ m c, 

i i'#*"*^* £ ■ i 

Sr a f l 

copy limited edition is signed and numbered by 
author/actress JEWEL SHEPARD, each edition 


sealed in a bag with autographed photo of Jewel 

T, 

Shepard. Book contains interviews with the hot- 


test women of the b-movie scene including: 


CAROLINE MUNRO, LINNF.A QUIGLEY, BRINKE 

STEVENS, MONIQUE GABRIELLE, BECKY 

f W 

LeBEAU, P.J. SOLES, MARY WORONOV and more! 

v I 

Special release - $25. 

*’ IlJimSNMI i 




Lisa Kirkpatrick and her beautiful college sorority 
sisters are in for the shock of their lives - they have 
been targeted by a sinister group of high-tech alien 
vampires! 

Commanded by billionaire vampire Rupert Keaton, 
the alien alliance has conceived a master plan to se- 
duce the innocent young girls and breed them - us- 
ing cyber-sex and 10th generation virtual reality - 
creating a superior rac^ of vampires. 


As a crack investigative team finally uncovers the 
horror, Lisa and her sorority sister vainly try to stop 
the cosmic vampires from raiding Earth and enslav- 
ing humanity. But, will the girls overcome the con- 
spiracy - and their own blood-lust - in time? 


to close their exclu- 
campground because of a self 
righteous church group. Rather than cover their na- 
kedness, they partake in the ancient ritual of mass 
suicide vowing to avenge their fate upon the holy 
rollers that condemned them. 

Years later, horny teenagers from the church group 
are sent on a religious retreat to the ex-camp of 
exposure. After they arrive, their fearless counse- 
lors disappear and the kids begin to vanish as well. 
The NUDISTS have now returned to seek REVENGE by 
killing off the visitors, thus THE NUDIST COLONY OF 
THE DEAD! 



If I'm So Famous, 
How Come Nobody' 
Ever Heard Of Me? 


jeyNsi s\w aiwnp 
THE VNeHll? 


VIDEO OF JEWEL SHEPARD 
HER CLOTHES OFF 


* 


$ 29.95 



C®irts>|iiiiro<e (GHETTO CHASIIIIW) H a *wect 
youinig girll,, wlto® jjiuist lb®|P[p«i«is to Uj« ® 
vairoiputol! Sltoig d«s>«sirD''it wairott to IkilH 
pe&pte, burnt *lh)« Ffceeds Sttovsiiir Ibtooid 
to *tt»y alliive! Tfoii* imafce* ttltoiiiiDf# ireaUlly 
tvUcky toir U&s (MOCIWIEIULIE IBAUMI1R),, 
CjirotlSuoe"* Hover, *8n>ce $foe ii* allway* 
iiiw coinisitainiit daiingeir •&$ beitouwiintisj Site 


irtkgaSl \dhdtfvpD!! 


$ 34.95 



Be among the first to witness infamous adult en- 
tertainer KATHY WILLF.TS (internationally 
known as "America's Favorite Nymphomaniac") as 
she explodes in bloody rage and Forbidden lust in 
her eagerly awaited motion picture debut as sav- 
age serial killer Kascha Lords. 

But beware! Kascha has her creepy brother An- 
gus Lynch (Joel D. Wynkoop), himself an escaped 
convict and mass murderer, to instigate the car- 
nage. 524.95 

Get the CREEP SOUNDTRACK on CD for only 
$14,951 ORDER BOTH SOUNDTRACK AND CD 
AT THE SAME TIME FOR $40 AND WE'LL PAY 
THE SHIPPING! 
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Tom retaliates by launching a methodical 
and highly inventive campaign to murder 
the lovers, utilizing such unexpected devices 
as a killer ceiling fan, an ordinary screw- 
driver, and a lawn mower! 

But Tom's victims don't intend to lie buried 
peacefully in his backyard... they're coming 
back from the dead for REVENGE! 

From the maker of CREEP & WICKED 

GAMES, Tim Ritter. 524.95 
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HEROES ON FILM 

#2: Mighty 

Morphing Power 
Rangers! Gorgeous 
Heroines! Super- 
man! Ultraman! 

Batman! Rocketeer! 
More! $4 


HEROES ON FILM 

#1 : From BAT- 

MAN to MIGHTY 
M O R P II I N G 
POWER RANGERS! 
Superheroes and 
super heroines of 
movies and TV! $4 


WOMEN TOO T0U6H «W YOU .JERKTl 


.tWtim-posej 


ssnwp!*-"iii 




pagan] 

SHE #3: In-depth 
look at Anita Mui, 
Bimbo-Rama 2, 
Jungle Beauty and 
more! $3.50 


PLEASE SEE INSIDE BACK COVER FOR ADDRESS AND POSTAGE RATES! 


ORIENTAL CINEMA 

#8: Complete 

filmography of Japan's 
Science Fiction. Mon- 
ster flicks and TV 
shows! GODZILLA, 
RODAN! CAMERA! 
G1IIDRAH! ADDED 
COLOR PAGES! SS 


ORIENTAL CINEMA 

#7: This issue features 
Rung Fu from both 
sides of the globe! From 
Bruce Lee to Claude Van 
Damme! Jackie Chan to 
Steven Segal! Cynthia 
Rothrock to John Woo! 
ADDED CLOU PAGES ! 


ORIENTAL CINEMA 

#6: The GAMERA IS- 
SUE! Celebrating the re- 
lease of the new 
GAMERA movie! Plus 
Hong Kong Action stars, 
starlets, superheroes, 
Filipino horrors, Japa- 
nese animation and 


ORIENTAL CINEMA 

#5: The Hong Kong 

Gangster Issue! From 
Chang Chch to John 
Woo, Chow Yun Fat, 
Ringo Lam. plus Japan's 
monsters, superheroes, 


ORIENTAL CINEMA 

#4: The Godzilla Is- 
sue! Hong Kong ac- 
tion, Mighty 

Morphing Rangers, 
Samurai TV shows, 
and Asian beauties. 
$4 


oric^tm e ijw 


ORIENTAL CINEMA 

#3: The Jackie Chan Is- 
sue! Featuring rare in- 
formation on Jackie and 
his films. Also includ- 
ing Ultra 7, Kikaidcr, 
Same Hung, Godzilla, 
Japanamation, Asia's 
Gorgeous actresses and 


ORIENTAL CINEMA ORIENTAL CINEMA 

#2: The Robo-Hcro Is- #1: The Ninja Issue! A 
sue! Robot Force, comprehensive look 
Robocop. Lady ;ll Minja movies. 

Battlecop. Hong Kong Godzilla, Ultraman 
action thrillers. Japan's Jackle chan and „ on} , 
giant monsters, Korean Kon „. s f emmc fatales, 
superheroes and more. *, OI . 

$3.25 


SHE #4: The FIGHT 
ING FEMMES of the 
WILD WEST! Plus, the 
NEW Queen of Cat- 
egory HI Cinema YUNG 
HUNG! News, views 
and reviews! $3.50 


POW #2: TRI- 

MPH STUDIOS, 
THE STEEL KIT- 
TENS, ASIAN 

HELLCATS, PRIN- 
CESS OF PAKISTAN! 
Reviews, pictorials, 
comics, fantasy fights 
and more! $4 


SHE #1: 

Carrie Ng, 
Catfight Cin- 
ema, The 
80s Tough- 
est Ladies, 
TV's Top 
Heroines, 
from Emma 
Peel to Won- 
der Woman. 
$3.50 


SHE #2: Pauline 
Chan story, Brigitte 
Nielsen, Nancy 
Kwan, Japan's 
Battle girl, Catfight 
Cinema. $3.50 


POW #1: A maga- 
zine exploring the 
world of fighting fe- 
male culture & 
erotica! Reviews, pic- 
torials, comics, fan- 
tasy fights and more! 
$3^50 


EVEN HITLER 
HAD A GIRL- 
FRIEND 
PHOTO SETS! 
FOUR B&W 
PHOTO'S $10 
(plus $3 for 
heavy duty 
photo mailer) 


ORIENTAL CINEMA 

#9: FAR EAST VIX- 
ENS SPECIAL! The 
GORGEOUS ASIAN 
FEMME FATALES IS- 
SUE! Plus: Japan's mon- 
sters, superheroes, and 
cartoons! Full color 
cover, h&w & color in- 
teriors. $5 


SHE #6: Hong Kong's 
newest catagory III 
tarlet JULIE LEE! Plus 
LEUNG, 
OSHIMA, 
LEE, TRACI 
and MORE! 
with FULL 
COVER & 


JADE 
YUKARI 
MOON 
LORDS 
B&W 
COLOR 
CENTERFOLD! $4 


SHE #5: A look at one 
of the biggest stars of 
Ilong Kong Cinema, 
AMY YIP' Big 

ROBOTRIX lobby card 
display! MARTINE 

BESWIC! New COLOR 


CENTERFOLD 
MORE! $4 






PSYCHOTRONIC VIDEO 



Get your PSYCHOTRONIC from 
DRACULINA! Each issue is 88 pages with a 
full color cover - stuffed with interviews, re- 
views and a lot of other cool stuff! 


PSYCHOTRONIC 
VIDEO #20: Bruce 
Glover, June 

Wilkinson, William 
Lustic, pluse tons 
more! $4 


PSYCHOTRONIC 
VIDEO #21: Dean 
Stockwell, Bruce 
Glover part 2, L. Q. 
Jones, and more! $4 



PSYCHOTRONIC 
VIDEO #22: JUST 


OUT! Dolores 
Fuller, Christopher 
Mitchum, Don 
Wilson, L.Q, Jones 
part 2 and (you 
guessed it) more! 
$4 



BLUE BLOOD #5: 

Punk Rock Transfor- 
mations, Industrial 
Werewolf's, Limou- 
sine Domination, 
GWAR comics, Sin 
City VAMPIRE SEX! 
New issue features 
glossy paper with 
color cover and 
many color interior 
pages! $8 



LADY SPORTS 

#12: A serious 

look at women's 
wrestling, boxing 
and body build- 
ing. Specialty 
publication with 
24 b&w pages 
plus 2-color cover. 
$10 



GLAMOUR 

SPOTLIGHT 

MAGAZINE. 

Glamour Freelance 
Model/Directory, 
Photo layouts (Fash- 
ion-Figure), listing of 
live photo shoots 
and more in this 1st 
edition, 20 pages, 
b&w - $5 







FOCUS #5: 

Penthouse Pet of 
the Year JULIE 
STRAIN! Star of 
WITCHCRAFT 
IV and FIT TO 
KILL! Semi glossy 
paper - added 4 
pages of color! 
$5.50 


TRAUMA #2: 

LUCIO FULCI, 
DARIO 
A R G E N T O , 
MARIANO 
BAINO and 

more! $6 


TRAUMA 

STUART 

DON, 

A R G E 
BRIAN 
and more 


# 1 : 

GOR 
DARIO 
\ T O , 
YUZNA 

! $6 


#2: FREDDIE 

FRANCIS, GHETTY 
C.HASUN. MELISSA 
MOORE. FRED 
OLEN RAY, JIM VAN 
BERBER, a look at 
HARVEY KEITEL 
and more $3.25 


GALLAGHER 
more $3.25 


MAKER JOUR- 
NAL #2: Fang 

making, ED 

FRENCH on bald 
caps, FX school, 
Count Gore De 
Vol and MORE! 
$3.50 


MAKER JOUR- 
NAL #1: 

ARMANDO 
CREEPER update, 
ROBERT O'REILLY 
& TONY TODD 
interview & more! 
$3.50 


DRACULINA’S COZY COFFIN #1 - #3 $S 
each. #4 - $3 

SISTER ARMAGEDDON #1 - #3 $2.50 
each. 

THIS IS NOT AN EXIT #1, #2 $3 each. 

RAKEHELL #1 - $2.50 

SABRA BLADE #1 - $2.50 

EVEN HITLER HAD A GIRLFRIEND #1 - 

$2.50. 


MELISSA MOORE: BODY- 
GUARD #1 - #3 $3 each. 
MELISSA MOORE: BODY- 
GUARD #1 signed & 
numbered by MELISSA 
MOORE (only 500 exist) 
$10 

SHEILA TRENT: VAMPIRE 
HUNTER #1, #2 $2.50 each. 


TER TIMES #1: 

JOEL REED, MARY 
W O R O N O V , 


IIENENLOTTER, 
DAN O'BANNON, 
plus tons more! 

$4 


FOCUS #4: 

Monique 
Gabrielle - star of 
DEATH STALKER 
2, EVIL TOONS 
and more! Biog- 
raphy and beau- 
tiful array of 
photo's. $4 


FOCUS #3: 

Debra Lamb - star 
of STRIPPED TO 
KILL 2 and INVIS- 
IBLE MANIAC. Bi- 
ography and fan- 
tastic pictorial 
with many never 
seen before 

photo's. $4 


FOCUS #2: 

Brinke Stevens - 
star of NIGHT- 
MARE SISTER and 
TEENAGE EXOR- 
CIST. Packed with 
photo's and de- 
tailed biography. 
$4 


FOCUS #1: 

Melissa Anne 

Moore - star of 
ANGEL FIST and 
SORORITY MAS- 
SACRE 2. Great 
pictorial with in- 
depth biogrphy. 
$4 


BETTy IN BOND- 
AGE #1: A rare di- 
gest size book with 
bondage photo's of 
everyone’s favorite 
pin up BETTY 
PAGE! Also contains 
text of what Betty 
went through to 
pose for the photo's. 
Great pictures. 


Making of the 
three horror 
classics 
G O R G A S M , 
GOROTICA and 
GORE WHORE. 
Plus more! Di- 
gest size $5. 






DRACULINA 

#25: 

Making of 

BAIT, 
CON- 
SPIRACY, MARIA 
HILARY 
H E P A R D , 
A C H A E L 
A R D N E R , 
R I N K E 
STEVENS! Plus, 
N T O N I O 
ERITI , 
BERGER, 
DEATH SCAN 
MORE! $6 


RHONDA SHEAR, 

LUCIO FULCI, MARILYN 
BURNS, GIRLS OF IN- 
HOUSE, making of 
FREAKSHOW and TONS 
MORE! Glossy paper - 
50% full color! $6 


DRACULINA 
#20: Michelle 

Bauer pictorial, 
Barbara 
Crampton, 
Umberto Lenzi, 
William Links, 
RED LIPS, MOON 
CHILD, XIV 
Fantafestival, Gin- 
ger Allen. B&W 


DRACULINA 
#19: Debra 

Lamb, Linnea 
Quigley, Joel 
Reed, Giannetto 
De Rossi, Tim 
Ritter, Holly 
Ryder. B&W with 
color cover & 
centerfold. $5 


DRACULINA 
#18: Brinke 

Stevens, GORE 
WHORE, DE- 
PRAVED and 
DEADLY RUN, 
Scott Shaw, Mat- 
thew Smith. 
Color cover, b&w 
interiors. $4 


DRACULINA #17: 
Jim Wynorski, 
Cathy Tavel, Todd 
Sheets, William 
M a r g o 1 d , 
DAMSELVIS, 
Debbie D, 

Amando De 

Ossorio, Porno 
Hack. Color cover, 
b&w interiors. $4 


with color cover 
& centerfold. $5 


ISSUE5 t ■ 12, 15 Er 22 RRE SOLD OUT! 


DRACULINA 
#23: 

JULIE STRAIN, 

DEBORAH 
DUTCH and 
M A N D Y 
LEIGH inter- 
view & 

CENTERFOLD! 

Plus, JOAN 
GERARDI, GATOR BABES, MEL- 
ISSA MOORE, ADDICTED TO 
MURDER, JAMES DEAN’S CURSED 
CAR, JAMES O’BARR interview, 
DEATH SCAN and MORE! Glossy 
paper - 50% full color! $6 




DRACULINA #21: 
Monique Gabrielle, 
Hitler Tapes, Kathy 
Willets, Dardano 

Sacchetti, Richard Kern 
Nancy Felciano, Nude 
Rampage. B&W with 
color cover & 
centerfold. $6 



DRACULINA #16: 

Melissa Moore, 
Rod Matsui, Jorg 
Buttgereit, Sam 
Sherman, SMALL 
WHITE HOUSE, 
Jess Franco, Con- 
fessions of a Gang 
Member, Beauty 
and the East, 
OZONE.. Color 
cover, b&w interi- 
ors. $4 



DRACULINA #14: 
Fred Olen Ray, 
David DeCoteau, 
Michelle Bauer, 
Bret McCormick, 
CAMPFIRE TALES, 
Cinema of Trans- 
gression part two, 
GROUNDHOGS 
DAY 
MASSACRE. Color 
cover, b&w interi- 
ors. $4 



DRACULINA #13: 
S.F. Brownrigg, 
EVEN HITLER 
HAD A GIRL- 
FRIEND, Mathilda 
May, Bobbie 

Bresee, Teri Weigel, 
Cinema of Trans- 
gression part one, 
Richard Baylor, 
Rock n’ Shock, 
James Tucker. 2- 
color cover, b&w 
interiors. $4 


The best of sold 
out issues #5 - # 8 . 
Russ Meyer, John 
Waters, Sean S. 
Cunningham, 
Camille Keaton, 
Dyanne Thorne, 
Joe Bob Briggs, 
Lamberto Bava, 
Barbara Crampton, God’s Only True 
Prophet, Sex-Succubae and Surrealism. 
Color cover, b&w interiors. $4 


The best of sold 
out issues #9 - #12. 

W i s h m a n , 

Steckler, Mikels, 

Adamson, Fred 
Olen Ray, Paul 
Naschy, Kenneth 
Hall, David Fried- 
man, Kitten Natividad, Deaths scenes 
and a new Debbie Rochon article 
never seen before! Color cover and 
added color pages! $6 




□RRCULINR SUBS & FRN CLUB 

SUBSCRIPTIONS: Get the next four issues of 

DRACULINA for $24 (we pay the postage!) 

FRN CLUB: You get an 8x10 of Michelle Bauer in the 
DRACULINA outfit, an autographed copy of 
DRACULINA’s COZY COFFIN #1, a fan club newslet- 
ter (4 issues) with news and great deals on 
DRACULINA stuff! Plus, a membership card that en- 
titles you to 10% off any magazine that DRACULINA 
PUBLISHING puts out! All this for $15! 

SUB CLUB COMBO: Get both the four issue sub with a 
fan club membership for only $36! 



SKIN 

Madonna had SEX! Linnea 
Quigley has SKIN! This parody 
of Madonna’s most controver- 
sial book has Linnea Quigley 
taking Madonna's extremities 
and adding touches of horror, 
humor, and some of the sexist 
shots ever seen in print by re- 
nowned photographer Dan 
Golden. 10 x 14 glossy pages 
with b&w, tinted and full color 
photo's ! Each book 

pollybagged. $25 

LIMITED EDITION: Limited 
first 500 copies includes a 
autographed 8x10 signed & 
numbered by Linnea Quigley! 
$40! 



MY Lif> A b HOV ,r ’S 


I’M SCREAM- 
ING R5 FAST 
RS I CRN 

Linnea Quigley 
will entertain you 
with her life ex- 
periences in the 
B-Movie indus- 
try. As told to 
veteran PEOPLE 
magazine re- 
porter Craig 

Tomashoff, this 
autobiography 
reads like a good 
Hollywood cock- 
tail conversation. 
$15.95 








iEE BACK COVER FOR INFO 

OH □RRCULINR #27! 


ULINA publications at your local stores, you can ADVANCE ORDER 
Publications will be shipped out AS SOON AS WE RECEIVE THEM! 
not DEFINITE. All publications will be made. 

JUNE 


any of the items listed below. 
Release dates are APPROXIMATE, 

MAY 


*%'.4 

SEDUCTRESS #1 - Should of 
been out already but we keep 
running into problems! Plan to 
have it out in late MAY! Mandy 
Leigh photo comic with color 
centerfold. $4 


HEROES ON FILM #3: 

Ultraman! Masked Rider! 
Mexican Wrestlers! Japanese 
Monsters! And the greatest 
heroes of the Hong Kong, 
America, Japan, Europe and 
all over the world! $4 



OUR GOAL IS TO BECOME THE ULTIMATE MAIL ORDER COM- 
PANY! I'm sure you've noticed all the new videos we’ve added to 
this issue, as well as new publications not only from D RAC ULINA 
but other companies too! This list will continue to grow as we take 
on more and more to become your one-stop mail order company! 
DRACULINA DIRECT CATALOG: This catalog is revised quarterly. 
Issues will be sent out free with any order we receive. If you wish 
to obtain just a catalog please send S2 (includes postage). If you 
would like to be put on a DRACULINA DIRECT subscription list 
(you will be sent out each new catalog as soon as it comes in from 
the printers), send $6 to receive the next 4 issues. 

ORDERING BY CREDIT CARD: 

We accept MasterCard and Visa. Make sure you include your card 
number and expiration date. Send your order through the mail or 
you can FAX us at 618-659-1129 or verbally place your order on our 


automated phone service at 618-659-1293 or e-mail us at 
hg666@aol.com. 

NEED AN ORDER FORM? 

If you own a fax you can get an order form simply by calling out 
automated phone service at 618-659-1293- Follow the fax-on-de- 
mand instructions and your order form will be faxed instanta- 
neously. 

ADVANCE ORDERS: 

Many situations can cause delays on ADVANCE ORDERS - but we 
will ship as soon as we receive them! If you would like to get up- 
dated status on any ADVANCE ORDER, simply call 618-659-1293 and 
follow instructions to get the ADVANCE ORDER menu. This will 
give you the up-to-date information as to what stage the publica- 
tion in question is at. We update this message weekly. 

FAST SERVICE: We do everything in our power to fill orders im- 
mediately. In some instances delays can happen such as with AD- 
VANCE ORDERS or if we run out of material supplied by another 
source, such as with video tapes and publications purchased from 
other publishers. Unlike most mail order companies, we do not sit 
on orders letting them accumulate before we buy our merchan- 
dise from outside sources. We keep a supply on hand to handle the 
orders. In some instances, the demand can exceed the supply and 
restocking the inventory can cause a delay. In such a case, you will 
be notified - although most delays are very minimal (depending 
on the source of origination). 

BE SURE TO ADD POSTAGE TO ALL ORDERS! 


POSTAGE: 

U.S., CANADA & MEXICO ADD: 

1 magazine = S2 
2-3 magazines = $1.25 each 
4-” magazines = .75 each 
8 or more = S6 total 

ADVANCE ORDERS add $1.50 per each advance order. 
VIDEOS: S3. 50 for first, $1.50 for each additional. 
BOOKS: S2 each 
FOREIGN AIR-MAIL: 



^ MINIMUM CREDIT CARD ORDER IS $25! 

VISA 





Credit card holders can fax their order to: 618-659-1129. 
Or call order in to: 618-659-1293. 

E-mail your order to: hg666@aol.com 

Make all checks & m.o.’s payable to: DRACULINA 

send to DRACULINA 
PO BOX 587 


Magazines = $3 for first, $1.75 for each additional. 
VIDEOS and books S5 each. 


GLEN CARBON, IL 62034 






jsa $5.95 
Canada $6.95 


COMING IN 


for Mature Readers 

#27 


interview, Pictorial and 
her new autobiography: 


« How 

Come 

NobodysK'er QEi3E ROCHON 

hrm 1 “Sir 

m ' HOC FUSE MINI-POSTER! 
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interview, pictorial and a look 
at her new book! 


MUMMCO 


QRACUUNA COMES TO LIFE! 
GET ALL I I IL INFO NEXT ISSUE! 

Advance order number 27 now by sending 
$6, plus $2 shipping to: 


dragulina WMM L§Q@K1 
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GAMES Of PLEASURE! 
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Like it? 
Buy it!! 


